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Cover Story 
 
The highly entertaining Stuart King.  
The ex bodger cum pole lathe turner treated us to a display and 
demonstration of turned items with a rustic flavour at the February meeting.  
There's a fuller report later in this issue  
Hampshire Woodturners Association 
 
The Association meets at the Kings Worthy Primary School on the first Monday of 
every month (the second if the first is a bank holiday). Kings Worthy is two miles 
north of Winchester and the school is at the top of Church Lane, which is opposite 
St. Mary’s church. 
 
Meetings start at 7.30 and finish around 10.00. Most meetings feature a  talk or 
demonstration about a turning or related subject by a club member or an invited 
guest. Several times a year we have “turn-ins” with a number of lathes being 
operated by members demonstrating various techniques. There is a club shop 
selling various turning sundries, and a library. The “trading post” enables members 
to advertise things for sale or wanted.  
 
Every month members are invited to bring work for the gallery and there is usually a 
critique of selected items. There is also a monthly project for novices and 
intermediates with the opportunity to discuss the problems encountered and 
overcome. Refreshments are served at a mid evening break when members can 
catch up with the latest gossip. A raffle and prize draw round off the evening. 
 
Membership is £15 per year with a joining fee of £5 for new members. Potential new 
members are welcome to come along and visit us without obligation or charge.  

 

Your Committee 
Chairman............................................. Dave Foote.   01794 523314 
Secretary............................................. Ian Hutchinson  023 80267960* 
Treasurer/ Membership Secretary.... Alan Sturgess  023 80892622 
Novice/ Intermediate Projects...........  Ian Woodford  01962 854528 
New Members/Trading post...............  Steve Page  023 80252650 
Turn-ins Organiser/Newsletter Distribution 
         George Gale  023 80265195 
Newsletter Editor................................  Dave Gibbard 023 80262660 
 
And the address for your Newsletter contributions: 
    7 Balmoral Close, Chandlers Ford, SO53 1TG 
    Email dgibbard@ thermomeasurement.com 
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EDITORIAL  
 
Members' deaths 
 
I have the sad task of reporting the deaths of two 
members, Les Heath and Les Revell. Both had been 
members for a long time. Indeed, Les Revell was a 
founder member. The condolences of the committee 
and, I am sure, all the members of Hampshire 
Woodturners Association go to the family and friends 
of both. 
I will leave it to Derek Carter, who was a close friend 
of Les Revell to express his thoughts in his obituary 
later in this issue. 
 
Contributions 
 
In this issue we are privileged to have contributions 
from three ex-chairmen:- 
 
Ian Woodford's novice/intermediate project is more 
comprehensive this time as he gets to grips with his 
computer,  
Ron Broadway has responded to the interest 
expressed by a number of members in the tulips he 
demonstrated at the January turn-in with a "how-to-
do-it" article, and, striking a philosophical note,  
Hilary Bowen responds to the question I posed  in 
the September issue last year about the artistic 
status of woodturning. 
 
This is a welcome trend since it introduces more 
variety of content and broadens the style.  
It is also good news for the editor since I have less to 
write. I hope you enjoy reading the articles and feel 
sufficiently stimulated to have a go yourselves. 
 
 

In her article Hilary suggested it was William Morris 
who advocated having only useful or beautiful things 
in your house. I think it was indeed William Morris,  
and it provoked some examination of our 
possessions when my unofficial proof reader read 
your article. I could see Marion's eyes survey the 
room and pause when they got to me. However, I 
have survived so far. I can only assume I have some 
claim to the former category having long since 
relinquished any I might have had to the latter. 
Several items did not stand up to scrutiny, though. I 
wonder whether the great man offered any advice as 
to what should be done with all the useless, ugly stuff 
that should be banished from our habitats. Would he 
have approved of inflicting it on others via charity 
shops or car boot sales? 

 Editor  
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REVIEW OF EVENTS 
4 February meeting 
Nearly 100 members turned out again, this time to 
be treated to an entertaining off beat presentation of 
woodturning with a rustic flavour from Stuart King. 
Stuart has been a chair bodger and pole lathe turner 
and has an obvious fondness for the mysterious 
ways of the woodlands. True to his heritage he uses 
wet wood to produce vessels in a rustic style, 
decorated by scorching, staining (home made stains 
of course) and carving.  
Before winding up, Stuart gave a critique of the 
members' gallery which was supported with items 
brought in by a dozen or so members.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
4
A
s
la
h
s
b
B
s
s
r
 

 
Bill reviewed the members' gallery, taking a different 
view of the features of the wood that we find so 
interesting (like spalting) but he regards as terminal 
decay. He expressed hope that the burrs had not 
been cut from living trees as this practice causes 
serious damage from which the tree rarely recovers. 
A modest gallery entry this time unlike the Novices 
who put on a magnificent show of bud vases. Ian 
Woodford tried to do the critique in the corridor to 
reduce the distractions for those interested but with 
mixed results, the main problem was lack of space 
for the large number who wanted to hear and 
reduced access to the toilets! 
Ian Hutchinson who is standing down from the post 
of secretary which he has held for 5 years was given 

 
 

Members' gallery, 4th February  
 

 March meeting 
nother 100 plus members came to hear tree 
urgeon Bill Kowalczyk on the subject of "the body 
nguage of trees". Bill certainly knew his subject and 
is talk was illustrated with slides many of which 
howed the alarming results of root damage by 
uilders or the effects of fungi.  
ill felt strongly that trees deserved their dignity and 
howed the butchery inflicted by cowboy tree 
urgeons motivated by the length of their ladders 
ather than correct pruning practice.  
   

the annual award for services to the Association. 
Well deserved too. In spite of appeals to the 
members and some arm twisting we have no 
volunteers to succeed him. Come on folks, there are 
enough of you, surely someone could help out., don't 
be shy. It will be a serious matter if we can't get a 
replacement at next month's AGM.  
 
FORTHCOMING EVENTS 
AGM on 8 April   
The usual reports will be presented and elections will 
be held. I hope you've got your nomination papers in. 
The AGM will be followed by a "brains trust". If you 
are having any problems or just want to know how to 
do something (or how not to do it!), a panel of some 
of our more experienced turners will try to help. It 
would help the panel if you could write your question 
and give it to someone on the committee in advance. 
The project is a pair of light pulls. 
 
Ronnie Rustin on Monday 13 May 
Ronnie will be giving us some theory and practice 
behind his company's product range. No doubt he will 
be bringing some things along for members to buy. 
Try to make the effort to bring something for the 
gallery, we would like to ask our guest to do a 
critique. 
The project is an apple. 
 
Visit to Stuart Mortimer Saturday 11 May  
Note the revised date for this departure from the 
usual weekend workshops. Those who have visited 
Stuart's workshop at Grateley, near Andover and had 
the benefit of his demonstrations will no doubt want 
to repeat the experience. If you haven't you're in for a 
stimulating time. The fee of £15 includes lunch and 
numbers will have to be limited to 25, so it's first 
come, first served. Those coming will be given details 
of how to get to the venue. 
 



 

 

 
"HOW TO DO IT" PROJECT - STYLISED TULIP 

 
A number of people who saw Ron Broadway's 
demonstration at the January turn-in asked for 
details of how to make the stylised tulips. Ron has 
kindly written it up for Your Turn: 
 
I first saw some stylised tulips when visiting a Gallery 
in Abbotsbury. These were rectangular in shape and 
probably made exclusively on a bandsaw. No 
attempt was made to create absolutely realistic 
flowers, they were purely impressionistic. They were 
however very attractive but I thought could be 
improved if they were turned. So, the following is 
how I go about making them.  
 
1. Selection of timber. 
Pretty well any hardwood is usable, the use of self 
coloured woods such as Amarillo, Box, Purple Heart, 
Pau Rosa etc; dispenses with the need for dyeing, 
but are expensive. Holly is good for white flowers 
and Ash, Beech and Sycamore are perfectly 
satisfactory. Start off with 1" square wood 2 1/2" long 
and mark the centre in one end. Drill a 1/8" hole, 1" 
deep in this end. 
 
2. On the opposite end of the block measure down 
3/4' and draw a line across, repeat on the adjacent 
side. Mark the centres of these lines and draw a line 
from the corners to the midpoint mark. (fig 1.) 
Bandsaw down these lines, thus taking out a V 
shaped piece of wood. 
 
 

3. Mount the block on the lathe with the drilled hole at 
the headstock end. I use a ring drive with an 
adjustable point which can be adjusted to fit snugly 
into the hole, and a revolving centre in the tailstock. 
 
4. Turn to a cylinder usinq a 1/2" or 3/8" spindle 
gouge using light cuts especially at the tailstock end, 
to avoid fracturing the tips of the petals. Stop the 
lathe and draw a line 2" from the tailstock end of the 
block to mark the base of the flower. Part in leaving 
about 1/2" U . Shape to a tulip using a spindle gouge. 
(Fig 2.) I find I have to stop the lathe fairly frequently 
to see how the petals are forming. Then use a skew 
chisel to shape the base leaving 1/4', Then sand. 
Finally part off with a skew or narrow parting tool and 
sand the base. The turning is surprisingly 
straighforward. 
 
5. The stem. I found it difficult to find 1/8" dowelling, 
and started by turning dowels! This was time 
consuming and more ended in the bin than were 
usable! John Davis suggested using cane as used for 
chair seats etc. and this has proved to be excellent 
as it is springy and is flexible so the 
finished flower can tremble on the stem. 
 
6. Colouring. I have used Liberon water based dye as 
this does not obscure the wood grain, but I expect 
spirit based dye would be equally effective. 
 
7. Finally glue the stem into the base of the flower, 
and polish with a wax polish  

Ron Broadway 
 

 



 

 

WOODTURNING - IS IT ART? A response from Hilary Bowen 
 
I recently read the article by Dave Gibbard in the 
September Newsletter, and was moved to write a 
response (so moved, in fact, that it has taken me 
four months to get around to it.)  
 
I have it on good authority that the wood-burning 
stove was invented by a failed wood-turner. But 
every cloud has a silver lining, and even as I write I 
am being warmed by a descendant of the early 
prototype and am grateful that such a useful 
invention arose, phoenix-like, from the ashes (quite 
literally) of that wood-turner’s rejects. 
 
When considering whether wood-turning is (or 
should be) an Art or a Craft, it might be useful to 
consider, separately, the meaning of “Art”, “Craft”, 
and even “Craftsmanship”. 
 
ART 
When it comes to wood-turning, what do I think 
constitutes Art? Well, when I first began wood-
turning I subscribed to Woodturning Magazine, since 
I  frequently found it not only useful in terms of 
techniques and equipment, but more importantly (for 
me) I found it inspiring because of the illustrations in 
the “gallery” sections.  I was greatly impressed by 
the work of an American wood-turner Frank. E. 
Cummings, whose work was featured in early 
editions of Woodturning Magazine. His work seemed 
to me to be very original and also very beautiful. His 
pieces combined wood and other materials such as 
semi-precious stones in a way that complemented 
each other perfectly, and his designs seemed to 
combine colour and form exquisitely.  Cummings 
was one of many turners featured in these pages 
whose work was to inspire me because of its 
originality and visual impact.  Indeed, there are many 
professional turners closer to home who also 
produce original and beautiful pieces and many of 
them have, on occasions, demonstrated at HWA 
meetings. Here I am thinking of people such as 
Tobias Kaye, Bert Marsh, Melvyn Firmager and Matt 
Calder, to name but a few. (Apologies to the many I 
have missed out, but the list would be too long!) 
Such people are not only highly skilled craftsmen, 
but in my opinion, their work also clearly falls into the 
category of “Art”.  It combines colour, form and 
texture in such a way as to be more than merely 
pleasing to the eye. For me it has a “gasp” factor 
because the visual effects are so stunning.  This is 
what it is all about, and it does not matter whether I 
am looking at a piece of wood-turning, or a 
photograph, or  a painting or a piece of sculpture – if 
it has the “gasp” factor, then it has hit the spot. 
Clearly, such objects are uncommon, and of course I 
would not discount all of those which failed to elicit 
the same reaction. A similar indication is the “I-wish-
I-had-turned-that” factor. Very often, when looking at 
exhibits in our own HWA galleries I mutter to myself  
“I wish I had turned that”.  

 

 
 

Woodturning Art from Bert Marsh 
  

 Photo copyright Tony Boase in the book "Bert Marsh, 
Woodturner" published by GMC Publications.  

 
At home I have a “wood-turning scrap-book” which I 
have gradually compiled over the last few years. 
Does it contain specifications of lathes? Photographs 
of chucks? Details of turning techniques and tips?   
No! (If it did, perhaps I would be a more skilled 
turner.) It contains merely photographs of wood-
turned art which has the “gasp-factor”. It is, therefore, 
a source of inspiration and delight.  
Such people are not only highly skilled craftsmen, but 
in my opinion, their work also clearly falls into the 
category of “Art”. It combines colour, form and texture 
in such a way as to be more than merely pleasing to 
the eye. 
So what is it about these particular items which put 
them into the “gasp” or “I-wish-I-had-turned that” 
categories? Well, for me it is a piece of art which I 
would like to have, to keep in my home and look at 
frequently. As Keats said, “A thing of beauty is a joy 
forever”. Unfortunately, one also sometimes sees so-
called “innovative” work masquerading as “art” which 
has derived partly, I think from the desire to produce 
work which is “original” or “different” in some way. 
A laudable goal, perhaps, but this quest for the 
original has occasionally meandered down avenues 
of the grotesque, resulting in the production of highly 
complex and technically difficult pieces of work which 
are ultimately (in my opinion) quite hideous, unless 
one happens to like ornaments which resemble 
flying-saucers on stilts. 



 

 

Woodturning - is it Art? continued: 
 
I recently came across a definition of ”abstract art” 
which I think describes such artefacts: 
“Abstract art is a product of the untalented, sold by the 
unscrupulous to the utterly bewildered”. (Al Capp) 
To be fair, though, many of these objects do, 
actually, demonstrate an extremely high level of 
talent or skill and furthermore would have clearly 
taken a very long time and a great deal of patience 
to make. Sadly, I am often left asking the question 
“why bother?” 
So it occasionally happens, then, that a turner can 
employ a high level of skill and craftsmanship, in the 
making of something which is nevertheless still ugly, 
or useless, or both.   
If “a thing of beauty is a joy forever” then, by the 
same token, a thing of hideous ugliness in an 
offence for all eternity, and I’m sure we have all seen 
examples of so-called wood-turned “art” which falls 
into this category. (Some of us may even have 
created some!) 
 
CRAFT 
O.K. That’s the “arty-farty” bit out of the way. I can 
hear you all saying, “that’s enough of the pretentious 
clap-trap, we’re not all trying to be artists, some of us 
take pleasure in creating pleasing and functional 
objects which we can keep, give to our loved ones, 
or sell. Surely there is some worth in that?”  My 
answer would be “of course”. To eat a boiled egg 
from an egg-cup which you yourself have turned is a 
delight known only to those with the requisite skills 
and inclination. Similarly, many people value a gift 
which has been made by its owner far more than 
anything which might have been bought from a shop, 
simply because it has been hand-crafted especially 
for them. 
Not that the recipients are always  so grateful; when I 
first started wood-turning I was well and truly 
“hooked” on it and would spend countless hours 
happily turning out items which were barely useful 
and certainly not beautiful, which hapless friends and 
family members might, if they were unlucky, receive 
as gifts. These items could perhaps have been 
described as “things of no use, made by someone 
with no talent, for people with no choice”. 
However, one cannot deny the therapeutic pleasure 
derived from the process of turning wood, 
irrespective of the final product. Wood-turning, as we 
all know, is a sensual experience – the smell of 
freshly cut timber (especially when wet), the feel of 
cool damp shavings, the hiss of a freshly sharpened 
blade as it cuts, the feel of the smoothly polished 
surface, and the pleasure of seeing the smooth 
curves and the pleasing colours and grain patterns of 
a finished piece, all contribute to the pleasure of the 
turning process. In addition, many turners find 
pleasure in the peace and solitude of their 
workshops, even when no turning takes place at all. 
So the benefits of wood-turning go far beyond the 
value of the product. 
 

CRAFTSMANSHIP 
Now here we go beyond merely producing something 
which is functional and/or attractive. At what point 
can we say that an object demonstrates true 
“craftsmanship”? This is a difficult question (again, 
another possible topic for a future article?). The 
boundaries here are inevitably blurred, I think, but 
many people would suggest, perhaps that 
craftsmanship can be identified when an object has 
been crafted with the attention to detail and quality of 
finish which exceeds that required by its function 
alone. A chair, after all, serves its function if it has 
been sufficiently crafted  to be sat on safely and 
comfortably without falling apart. A level of 
craftsmanship, however, would be observed in the 
quality of the finish, the nature of assembly, the fit of 
the joints, and attention to other points of fine detail 
such as decoration and so forth. Those of us in HWA 
who can remember the days when Syd Jenman used 
to judge the novices’ competition will recall his 
attention to detail on such matters as sanding 
scratches, uneven finish, and “pips” in the bottom of 
bowls. (And woe betide anyone who had not sanded 
their bottom!)  
In other words, it is not enough to produce, say, a 
lidded box, which merely serves its function as a 
container. To achieve a level of craftsmanship, it 
must be finely sanded and finished all over, the lid 
must fit exactly, etc. etc.  So an object which 
demonstrates craftsmanship, will probably have a 
pleasing appearance by virtue of its maker’s attention 
to detail if nothing else. (But does that make it “art”?) 
 
CONCLUSION 
So what can we conclude? Is wood-turning an Art or 
a Craft? And does it matter anyway?   A passer-by, 
on strolling past my workshop might, on some 
occasions, hear me mutter; “Is this art, or junk? 
Hmmm,  tricky”.  So how can we tell the difference? 
Correct me if I am wrong (and I’m sure you will), but I 
believe it was William Morris who urged people never 
to have in their houses anything which they did not 
know to be useful or believe to be beautiful, so 
perhaps this might be a good guide. Unfortunately, 
although the first category is straight-forward, the 
second is less so, since beauty is, after all, in the eye 
of the beholder, and if certain objets-d’art, so often 
sold as “art”, are anything to go by, then the eyes of 
some beholders are clearly clouded by the cataracts 
of delusion. On the other hand, must “art” necessarily 
be beautiful?  I think not. (Perhaps, also, a subject for 
a future newsletter article?)  
Nevertheless, beauty and function might be useful 
pointers as to whether a wood-turned item was worth 
the time and effort which went into its creation. Sadly, 
many of the items which I turn fall into neither 
category. However, I try to look on the bright side – 
just as firewood keeps you warm twice, (once when 
you chop it and once when you burn it), then so, too, 
does turning a useless monstrosity – once when you 
turn it, and once when you chuck it on the wood-
burning stove! 

Hilary Bowen 



 

 

NOVICE/INTERMEDIATE PROJECTS 
 
8 April - A Pair of Light Pulls 
Objective. A simple project testing your ability to 
duplicate. 
Wood. Any close-grained timber will suffice and the 
more attractive the better e.g. yew, box, laburnum. 
Suggested Tools. Roughing gouge, spindle gouge, 
perhaps a small skew. Light pull drive centre and the 
necessary drill bits. 
Blank size. This is personal but don’t make it too 
large. I prefer 60-65mm long by 30-35mm square. 
Lathe speed. Small diameter work needs to be fairly 
fast so 1500+ or your lathes fastest speed. 
Finish. Light pulls are handled a lot so a durable 
finish is best. Melamine is good but I buff most of my 
small work on a buffing wheel using carnauba wax. 
An oil finish is very durable but time consuming if you 
make a lot. 
 
Light pulls are a nice little project and can be made 
quite quickly. If you make a lot they are ideal for 
practicing tool dexterity and control. Please don’t 
design on the lathe. Have a firm idea of your shape, 
even draw it on paper first and then turn it. Fairly 
simple shapes are more effective, and recognisable 
ones even more so: e.g. tear drop, acorn, hand bell, 
and urn. 
 
Method.  Cut your wood to size, with the grain 
running the length of the blank, and drill a 4mm hole 
all the way through the centre. This is done either on 
the lathe with a Jacobs chuck in the headstock or by 
means of a drill press. Then with a 8mm bit open up 
one end of the 4mm hole to a depth of approx. 
12mm. 
Mount on the drive centre and rough to a cylinder. 
Turn to shape with a spindle gouge. The gouge 
should ideally have a finger nail profile, as this is 
easier for any detail work. Sand to 400 grit and apply 
sanding sealer. Now finish with your choice of polish. 
Next comes the interesting task of duplicating it. Try a 
different wood if you like but try to keep the same 
design. A pair of vernier callipers is ideal for this.  
 
I am also mindful that some novice turners may not 
have a light pull drive and would therefore be unable 
to follow the above method. There are ways round 
this but the following method uses only a standard 
drive and does not require the blank to be drilled. 
Cut a blank 30-35mm square by approx. 85mm long 
and mount between centres. Rough turn to a cylinder 
and then turn your light pull leaving about a 10mm 
stub either end. Sand and finish in the usual way.  
With the turning off the lathe, pare the stubs away 
with a sharp knife. Hand sand the ends and finish. 
You can now screw an eye into the top end and hang 
the pull via this. 
 

 
The picture below shows 4 basic designs that are 
easily recogniseable and mentioned earlier. 

 
 
 
13 May - An Apple 
 
Objective.  To get a good apple shape is not easy. 
Wood. Most woods will suffice. 
Suggested tools. Roughing and spindle gouge is all 
that’s really needed. Work can be held in a 4-jaw 
chuck or screw chuck or a combination of both. A 4 
or 5mm drill bit for making the stem hole is also 
required. This project can also be a useful exercise 
for making your own screw chuck. 
Blank size. Approx. 60 to 65mm square by 90 mm or 
so long and the grain along the length. 
Lathe speed. About 1000 rpm or a speed you are 
comfortable with. 
Finish. A good wax polish is fine. 
 
From the practical aspect, this is a fairly 
straightforward turning exercise but a good eye for 
shape is necessary as this can make or break the 
result. It’s also a good exercise for work holding as 
different methods can be employed depending on 
your own equipment. I shall describe my method 
using a 4-jaw chuck and a screw chuck. 
Some turners use a fairly bland wood and colour it, 
but I leave that entirely up to you. 
The blank can, at this stage, be mounted on a screw 
chuck but this can lead to an insecure mount as 
screw chucks grip better when used on cross grain. If 
you choose this method, it’s best to use tailstock 
support for most of the turning. 
I turn mine to a cylinder, between centres, and then 
form a spigot at one end for chuck mounting. Having 
done this you can dispense with tailstock support for 
most of the shaping. It is best to turn the apple with 
the “stalk end” toward the tailstock for reasons that 
become apparent later. Take your time over this and 
strive for a shape as realistic as possible. By all 
means have an apple by you to copy. The spindle 
gouge will be used for all of this. At the back of the 
apple turn as much away as possible but leave 
enough wood so that it is still secure for the next 
process. 

Continued:- 
 



 

 

 
Apple Project, continued:- 
 
With a Jacobs chuck mounted in the tailstock and a 
4 -5mm bit in place, drill into the apple about 15mm. 
This will initially be used for reversing onto a screw 
chuck and finally for inserting the stalk. 
The diagram below shows the apple within the blank 
at the present stage. 
 
Now sand all the turned area to a finish, seal and 
polish. Part off the apple and reverse it onto a screw 
chuck for finishing the bottom end. (If you don’t own 
a screw chuck I’ll describe how to make one at the 
end of this project). You can now turn, sand, seal 
and polish the bottom end. Drill another hole just a 
few mm into the base to take the “flower” button. 
If you had initially turned the apple with the bottom 
end toward the tailstock, reverse chucking would 
have resulted in the narrow bottom resting against 
the screw chuck with consequent loss of firm 
support.   
All that needs to be done now is to make the stalk 
and the flower button. There are several ways of 
doing this depending on the equipment you have. 
The stalk can be turned between centres; held in the 
engineering jaws of a chuck or even hand carved. 
Choose a nice contrasting piece of wood, e.g. ebony, 
and cut a piece with the grain parallel along the 
length.   
 

 
Make the stalk but remember to size one end so that 
it will fit into the “ stalk hole”.  Holding the wood in a 4 
jaw can be the easiest for turning the button. Glue 
them in place and the project is finished. 
 
 
A simple home made screw chuck for this 
project:- 
 
Take a piece of wood approx. 60mm across by 
25mm thick. The grain needs to be aligned across 
the face of the blank, just like a bowl blank. Mount 
between centres and at one end form a spigot that 
suits the jaws of your chuck. Mount in the chuck and 
turn to a circle. True the face and slightly dish it 
toward the centre. With a Jacobs chuck in the 
tailstock drill a 3 or 4mm hole through the centre of 
the blank. Remove the blank from the lathe and 
insert a 5 or 6mm thick screw through from the back. 
Keep screwing until it projects about 20mm through 
the front. It can help to put superglue in the hole 
before the screw is fitted. You now have a basic 
screw chuck that can be used quite a few times. I’ll 
bring one along in May to make this explanation 
clearer.  
 

Ian Woodford 

 
 

 

 

 



 

 

 
OBITUARY - LES REVELL 

 
It is with deep regret that I have to inform you of the 
death of Les Revell a founder member of the H.W.A. 
After a long and distinguished army career where he 
was an outstanding sportsman, representing the 
army both in Boxing and Skiing, Les, Amy and their 
four children moved to Andover. Les made use of his 
army training as a carpenter and started working for 
Andover Furniture. He later joined the prison service 
as a warder at Winchester prison and it was then that 
Brian Hannam invited all Hampshire woodturners to 
his house for a meeting that led to the formation of 
H.W.A. Les attended the meeting and was a founder 
member. 
 
It wasn’t long before Les was in action, arranging for 
the HWA to use the officers mess at the prison for the 
monthly meetings.  The officers mess soon proved to 
be too small, and the HWA moved to the log cabin. It 
was here that I first met Les. I had just started turning 
and joined the HWA, Les very quickly introduced 
himself and invited me round to his workshop where 
we immediately formed a friendship that lasted to this 
day. Les was a very generous man both with his time 
and passing on his very great depth of knowledge on 
all things wood. I never came away from an evening 
in his workshop without at least 3 new ideas buzzing 
around in my head and having a good laugh at his 
zany sense of humour. 
 
Soon after joining the HWA I took on responsibility for 
editing the newsletter. Then, as Dave will confirm is 
still the case, there was virtually a total dearth of 
material for the newsletter coming from other 
members. However, Les provided me with the 
inspirational incidents to write many an article in 
recounting the adventures of “The Andover two” as 
we toured the country in search of wood, supplies, 
machinery and turners.  Many of these trips involved 
calling in at Yandles. One  such trip was just after Les 
had brought a Rover 800 and decided to see how 
well it would go down the A303. It was raining at the 
time  so Les switched on the wipers. Due to the 
speed he was doing they immediately wrapped 
themselves around the door pillar! Les spent the rest 
of the trip with his hand outside the window operating 
the wipers manually!  
 
He never could resist buying wood or machinery 
where he thought he had negotiated a good deal. He 
was a compulsive haggler – never paying the asking 
price for anything! However, he was also a 
salesman's dream as they found no difficulty in 
convincing Les that although he only wanted to buy a 
low spec item, the top of the range model was really 
the one for him.   
 

 
He was also an impulse buyer and I well remember 
the trip back from a woodturning exhibition at the 
NEC in Birmingham where he had “done a deal” on 
the spur of the moment for one of the graduate demo 
lathes – Dale Nish had been using it which was an 
added incentive to purchase. 
 
The lathe was duly loaded into the back of Les’s 
Cortina estate car ! The steering was light to the 
point where it was virtually non-existent and as Les 
had nothing with which to wedge the lathe – every 
time we went round a corner the lathe crashed from 
one side of the boot to the other. 
 
As Amy will testify, Les had soon outgrown his 
workshop but this didn’t dampen his desire for more 
machinery – after all as Les said –“he who has most 
tools wins”.  Les had his heart set on a copy lathe 
and nothing I could do or say would sway him 
although the justification was to say the least hazy. 
So whilst looking around for the copy lathe, Les took 
both ends off his workshop and started to extend it 
by 10 feet. Les eventually tracked down the copy 
lathe he thought would do the job and went to see it. 
The lathe was fine, but whilst there, his eyes lit on a 
Robland  combination machine with a 12” planer 
lurking in a corner. Those of you who know  the 
machine will confirm that it is a) very big and b) 
extremely heavy. Without a thought, Les brought 
both the Robland and the copy lathe. Even with the 
extra 10 feet of space – which wasn’t yet finished – it 
would be an extremely tight fit – not to mention that 
the side access to Les’s workshop is extremely 
narrow and that he already had a combination 
machine that he had to sell! 
 
He was an excellent demonstrator both at club turn-
in meetings and also at the annual Queen Elizabeth 
country park fair when the HWA used to have a 
stand. Latterly Les was closely involved with the 
Hawk Conservancy near Andover – demonstrating 
turning there every bank holiday and many other 
weekends. 
 
Les will be greatly missed by all who knew him and 
came under his influence – it would be fitting to be 
able to say that Les went out in a spectacular way as 
was his nature. It wasn’t to be, Les passed quietly 
away after a long brave fight against cancer retaining 
his sense of humour right up to the final few days. 
However for once his timing was immaculate – he 
died just as the HWA February meeting was closing.  

 
Derek Carter 
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NEW MEMBERS 
We welcome  
Graham Porter, 1 Devon Drive, Chandler's Ford 
SO53 3GP - 023 8026 7715,  
Gerry Slightman, 2 Prospect Cottages, the Drove, 
Blackfield SO45 1BX - 023 8089 1858, 
Harry Butler, 137 Forest Road, Liss Forest GU33 
7BU - 01730 890463 
Michael Cull, Summerhayes, Bartley Road, 
Woodlands,SO40 7GN - 023 8029 2072 
TRADING POST 
Eddie Moore from Romsey (not a member) has a 
shed full of wood for sale. Anyone interested can 
contact Eddie on 01794 512031. 
John Davis is selling an Inca Euro 260 bandsaw 
and various blades for £175 - 01962 712878. 
An Axminster 350 bandsaw is on offer from Derek 
Holdaway at £320 - 02380 871016. Also a Keith 
Rowley earring stand drilling jig for £10. 
An Axminster M900 lathe with variable speed, stand 
etc is offered at £250 by Harry Butler - 01730 
890463. (Harry is away until 1 April.) He will consider 
a part exchange for a Carbatec or other small lathe. 
Harry also wants to sell his parallel motion drawing 
board for £40. 
SIGNING OFF…….. 
Ken Churchill was wondering if anyone had made an 
index of back issues of "Woodturning" since he 
seemed to be having trouble finding an article. 
Contact Ken on 01264 860360 if you can help.  
It gave me the idea of doing an index for the 
newsletter. The 2001 index follows on the back page. 
That's all for now, keep on turning...  
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