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Where did you get that hat? 
More Travellers' Tales  

Web Site takes off 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cover Story 
 

Where did you get that hat, where did you get that tile? 
Isn't it a lovely one,? It's just the perfect style. 

I wish I could have one, just the same as that, 
where're I go they'd shout "hello, where did you get that hat?" 

 
Find out about Chris West's hat by reading "Travellers' Tales" . 

Hampshire Woodturners Association 
 
The Association meets at the Kings Worthy Primary School on the first Monday of 
every month (the second if the first is a bank holiday). Kings Worthy is two miles 
north of Winchester and the school is at the top of Church Lane, which is opposite 
St. Mary’s church. 
 
Meetings start at 7.30 and finish around 10.00. Most meetings feature a  talk or 
demonstration about a turning or related subject by a club member or an invited 
guest. Several times a year we have “turn-ins” with a number of lathes being 
operated by members demonstrating various techniques. There is a club shop 
selling various turning sundries, and a library. The “trading post” enables members 
to advertise things for sale or wanted.  
 
Every month members are invited to bring work for the gallery and there is usually a 
critique of selected items. There is also a monthly project for novices and 
intermediates with the opportunity to discuss the problems encountered and 
overcome. Refreshments are served at a mid evening break when members can 
catch up with the latest gossip. A raffle and prize draw round off the evening. 
 
Membership is £15 per year with a joining fee of £5 for new members. Potential new 
members are welcome to come along and visit us without obligation or charge.  
 
Now there's a Web Site too. Check it out at  www.hants-woodturners-hwa.co.uk 

Your Committee 
Chairman.............................................Dave Foote.   01794 523314 
Secretary.............................................Bob Hope. 0118 9813552 
Treasurer.............................................Alan Sturgess  023 80892622 
Novice Projects................................... Ian Woodford  01962 854528 
Membership Secretary.......................  David Ackroyd 01489 784985 
Turn-ins Organiser/Newsletter Distribution 
         George Gale  023 80265195 
Newsletter Editor................................ Dave Gibbard 023 80262660 
 
And the address for your Newsletter contributions: 
        Email d-m.gibbard@ virgin.net  
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EDITORIAL - The shaving 
Once upon a time there was a really sad woodturner. 
He had no interest in life other than woodturning. 
Even his wife acknowledged this fact and had 
learned to live with it. How he had managed to stir 
himself for long enough to get married was a mystery 
to her but that was a long time ago. Still, she had 
security, for he was not without means and he never 
looked at other women. She also had freedom since 
he took little notice of what she did or where she 
went or with whom. So she was not unhappy with 
her life but she was fond of her husband in spite of 
everything and sometimes she felt guilty.  
She thought he should have a life too.  
One evening she spoke to him. It took several 
attempts but she eventually got through and said  
"I'm worried about you. You spend all your time in 
the workshop. You need some variety in your life. 
Why don't you go out with the lads on Friday? They 
always used to meet at the Turner's Arms didn't 
they? " 
"Oh I don't know, I've got to make 5000 light pulls by 
Tuesday, I really can't afford the time." 
"Forget the turning for one evening will you?" 
Well this went on for some time and eventually he 
agreed for a bit of peace and quiet, fully intending to 
return to his light pulls as soon as she had gone out, 
as she always did on a Friday. 
The Turner's Arms had changed somewhat. His 
mates were nowhere to be seen. In fact he couldn't 
see very much at all it was so dark, and he sat there 
at the bar feeling out of place when a woman sat on 
the next stool.  
"You look miserable, why don't you buy me a drink 
and tell me your troubles?" she said. So he did and 
proceeded to tell her about his light pulls. She 
seemed very interested. He was not accustomed to 
such interest in his activities so he went on, and on.  
One drink lead to another and he found his interests 
widening. Eventually she invited him to her flat to 
advise on the best sort of light pull to go with her 
decor.  
When they got there he realised it wasn't the lights 
she was pulling but by then he didn't care. 

As he undressed he found a wood shaving in his 
navel. Embarrassed, he discretely hid it in his hair 
and they continued with a night of passion. 
He crept away in the early hours, wondering what to 
say to his wife. He was not skilled in the art of 
subterfuge and decided on a plan of the utmost 
cunning. He would tell the truth! She would never 
believe him and think he was just trying to embellish 
a thoroughly boring evening. She was still out when 
he got home and he had just poured himself a large 
scotch to settle his nerves when she came in.  
"Well", she said, "did you have a nice time?" 
She smiled in sympathetic disbelief as he started to 
recount what had happened when she noticed the 
shaving in his hair.  
"You lying toad" she screamed. "You came back as 
soon as I went out and spent the evening in that 
workshop again didn't you?" 
  He went out regularly on Friday nights after that and 
he always carried a shaving with him. His wife never 
believed where he had been and soon stopped 
asking.  
And they all lived happily ever after - more or less.  

Loosely based on a story told by Stuart Mortimer.  
In this issue:- 
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• Turn-in 2 September  
• Hilliers exhibition, 31 August-1 September 
FORTHCOMING EVENTS 
• Paul Hayden on chair making, 7 October  
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 - Get ahead, get a hat by Chris West 
 - Erwood Station by Steve Beale 
WEB SITE TAKES OFF 
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• November, a candle stick 
BEHIND THE SCENES  
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REVIEW OF EVENTS 

 

Social Evening 5 August 
 
The main event of the evening was the egg cup 
contest. We were allowed 3 minutes and 3 tools to 
make an egg cup. Les Thorne officiated and the 
blanks were provided by Ian Woodford. Our efforts 
were judged by Derek Holdaway and after two 
disqualifications for eggceptional circumstances, 
Alan Sturgess was declared the winner and jolly 
good egg. His prize was a bottle of "Old Git" wine. 
(Needs no comment from me! - Ed) 
Chris West gave a brief introduction to the new Web 
Site - see the separate article - and went on to 
comment on the gallery items that he had selected 
from the good entry and photographed for inclusion 
on the "gallery" page. He explained he was looking 
for things well made and slightly out of the ordinary 
that could attract interest from anywhere in the world. 
The Novice/Intermediate project was a shallow bowl 
and again attracted a good entry. 
The members' draw was won by Adrian Smith 
(again!)  after 3 re-draws. 
Throughout the evening the "bring and buy sale" was 
proceeding, I hope with some trade being done.  
The catering was done by George Gale who judged 
it to a T. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Brian Hannam being egged on by his fans 
 

All right, I promise no more egg jokes - Editor 

Turn-in 2 September 
 
Four members were performing. Bob Collings was 
demonstrating surface treatments - patinating, 
guilding and liming. Chris Davey was plugged in this 
time (as opposed to his treadle lathe) making light 
pulls, thimbles and key fobs as well as bobbins. Les 
Thorne made a bowl with a textured rim finished with 
an ebonising spray. And I was enjoying myself with a 
vase with a natural edge and a small hollow form.  
Chris West photographed some of the gallery items 
for the website.  
Jeff Hurst won the members' draw at the first attempt. 
 
Hilliers Arboretum 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jermyns House, Hillier's Arboretum.  
A lovely venue for an exhibition 

 
Thanks to Ron Broadway for organising this event 
again. The exhibition took place on the  weekend of 
31 August / 1 September, in Jermyns House at the 
Arboretum. It really is a lovely venue and it made a 
nice change to talk to "customers" who knew far 
more about the wood and its origins than we did.  
This time the exhibition  had been announced in the 
Arboretum events letter sent out to members and 
posters had been placed at the entrance and in the 
cafe, so it was not quite the surprise to visitors that it 
had been on the previous occasion. Three HWA 
members were exhibiting, Ron, me (Dave Gibbard) 
and Derek Holdaway.  
 
 
 
 

 



 
FORTHCOMING EVENTS 

 

Chair Making, 7 October  
Our visitor tonight will be Paul Hayden. 
Paul is a maker of fine rocking chairs and traditional 
furniture, hand made in English hardwoods. He uses 
green timber and a pole lathe for turning. Ash is  
the main timber used from local coppices and the 
parts are seasoned before assembly. Some of the 
tools used are unique to bodgers and the seats are  
"bottomed" using adzes and inshaves. 
 
The novice project is a lidded pot. 
 

Les Goes Solo, 4 November 
Les Thorne has become something of a regular at 
turn-ins these days. Tonight he will be the main event 
of the evening in his characteristic style. 
The novice project  is a candlestick. 
 
Brooks Centre 9 November 
The owners had decided not to hold such events any 
more but then changed their minds. I'd like to think 
this was by popular demand! So members were 
invited at the August meeting to participate in the 
exhibition and the demonstration. Ian Woodford is 
once again organising the event. 
 

 
 
 

TRAVELLERS' TALES FROM CHRIS WEST 
 
 
Get ahead, get a hat 
Since first becoming aware of the full-size wooden 
hats made by Johanne Miichelsen and worn by Phil 
Irons, I have been determined to gain the necessary 
technical knowledge and skills, to turn a full-size, 
made-to-measure wooden hat. 
I began my search for this knowledge by looking at 
most of the American Association of Woodturner’s 
(AAW) Chapter websites until I came in contact with 
a woodturner from North Carolina who had been on 
one of Johanne Mickelson’s courses. Whilst he had 
not made any further hats, he knew a man who had! 
So in March 2001 I started a long correspondence 
course (by email) with a Canadian. During the winter 
of 2001/2002 I began turning midi-hats (those with a 
9” brim) on my Axminster 950, which only has a 
swing of 15”, thus precluding me from turning full-
sized hats. 
During our correspondence we ‘talked’ about many 
things other than turning, families, culture etc and 
became good friends. 
The outcome was an invitation from him to spend a 
summer holiday with him and his wife in 
Newfoundland. After a discussion with my wife and 
the promise that the whole holiday would not be 
spent turning, off we went in June this year. 
Sixteen glorious days were spent there, only a few 
days spent turning, the rest touring just a small part 
of the huge island of Newfoundland. On our return 
my wife shows her great holiday photographs. Mine 
were all ‘technical’, photographs of the various 
stages of turning full-size hats and a home-made 
lathe he used!  
  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

St Johns, Newfoundland 
 
My Canadian friend has two lathes, the home-made 
one with a 27” swing over the bed, which he uses to 
rough out the blank for hats and large bowls. His 
second lathe is a General, which he uses for 
everyday turning. 
By the end of the holiday I had turned two hats to 
bring home. The fun was bringing them home safely. 
We wrapped them in large incontinence pads  (may 
be useful in a few years!) and they were hand carried 
onto the plane and stored at our feet. There was no 
way they were going in the hold! 
Now we are back I have started to build the home 
made lathe to enable me to rough out the hats and 
with modifications hopefully to completely the turning 
of full-size hats on the same lathe. 

Chris West 

 

 



TRAVELLERS' TALES FROM STEVE BEALE 
 

 
Erwood Station 
 
I have recently returned from a holiday in Wales, I 
had an enjoyable week and a good rest with typical 
British weather! 
 
I thought I would write to Your Turn concerning a 
craft centre which I visited on route home. The 
address is Railway Carriage Gallery, Erwood Station 
Craft Centre and it is 6 miles south of Builth Wells on 
the A470. The derelict station was turned into a craft 
centre by an ex music teacher Alan Cunningham and 
his wife in 1984. They moved to mid Wales and 
bought the GWR station on the banks of the river 
Wye. Alan is a highly respected woodturner and 
teacher, twice being a major prize winner at the 
National Eistedfodd of Wales. His work has its own 
distinctive style inspired directly by the features and 
potential of local Welsh timber. The first creative 
decision is often implemented with the chain saw; 
dominant features like knot holes, burrs, spalting and 
worm holes influencing the dimensions and form of 
the final turning. 
 
Alan has his workshop next to the tea room with 
glass partitions all round so you can enjoy a cup of 
tea and slice of cake whilst watching him turning. His 
workshop is equipped with a Graduate Variturn short 
bed lathe and a Coronet No. 3, also with electronic 
variable speed. 
 
There is plenty of Alan's work on display within the 
craft centre, along with other crafts like carving, 
pottery and art work. 

 

 
 
If you are going to Wales for a holiday and Alan's 
workshop is not too far out of your way, I would 
recommend a visit. When I spoke to Alan it was 
obvious that he is more than happy to chat about his 
work and his specialities like his winged bowls which 
look very delicate and difficult to turn. Well, I am only 
a novice! His final words to me were "You may only 
be a novice but enjoy your turning and be a happy 
turner". 
 
Steve Beale - a happy turner. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Alan Cunningham and some of his work  

WEB SITE TAKES OFF 
 
After a lot of hard work, mostly by Chris West, we now have our own web site. The address is: 

www.hants-woodturners-hwa.co.uk 
According to a recent show of hands, about 60% of members have the facilities to access the internet, so 
please have a look. Chris gave a brief talk about the site at the August meeting and stressed that it is a 
living thing and still evolving.  
• Information will be added or changed regularly as events occur.  
• There are pages for members' gallery items and novice/intermediate project entries.  
• You can download current and back copies of Your Turn in glorious colour, but you will need Acrobat to 

do so since it is in pdf format. Is that a problem to you?  
• There are links to other web sites and these will be added to - any suggestions for new links?  
• Notices will be added for communication between meetings or newsletters. 
To make the best use of the facility, it would be helpful if Chris had your Email address, so how about 
sending him an Email and include your comments on the web site? 
There was some discussion at the meeting about whether members' details should be on the site but the 
feeling seemed to be overwhelmingly against the idea since the site can be accessed by people outside 
the club. Membership lists will therefore be circulated privately to members periodically by post and not 
included on the site or in the Newsletter.  
Your Turn will continue to be posted to all members for the time being, and, of course those not on-line will 
continue to receive their copies in the post. But if we can dispense with the cost and effort involved in 
copying, stuffing envelopes and posting even half the copies it will be much more efficient.    



 
 
LETTERS  
In last September's issue, I posed the question 
"Woodturning, is it Art?" This had the desired effect 
of provoking responses - from Lionel Jolliffe and 
Hilary Bowen. Well, the debate goes on in the form 
of a letter from Dave Foote 

Editor 
I have enjoyed the contributions to the Art vs Craft 
debate that have been made fairly recently by Lionel 
and Hilary.  I have been fascinated by this issue for 
some time and therefore thought that it was time to 
add further fuel to the fire! 
 
My view is that the debate is essentially sterile 
because there is insufficient gap in the definition of 
the two words “Art” and “Craft”.  In this I think I’m 
with Lionel - if I read him right!  There is however a 
real difference between Art and Workmanship.  This 
might sound like playing with words but let me 
expand.  So far the best definition of Art that I can 
come up with is that it is about expressing something 
of the one(s) who originated it.  I am also attracted to 
the idea that Art is defined as being anything that 
provokes a reaction in others but this seems too 
broad to be much real use, and also too provocative 
a concept.  So Art is really about ideas and emotions 
that find their way into expression in some form or 
another.  Obviously we are all used to the idea that 
Art is expressed as music, sculpture, painting and so 
on; but what about the piece of “music” which is only 
silence?  Can that be Art, and if not does that mean 
that the quiet bits in a great symphony are not Art?  
What about the un-made bed?  The sheep in 
formaldehyde?  Personally I am quite happy that all 
these things genuinely are Art.  Whether or not they 
are to my taste or whether I would pay to acquire 
them is quite another matter. 
 
So what of Workmanship?  I must start by saying 
that my thoughts have been strongly influenced by 
the writing of David Pye and I would recommend his 
book “The Nature and Art of Workmanship”.  
Workmanship is the means of delivering the Art into 
whatever medium is being used.  A simple example 
is in music:  the composer is the “Artist” in the sense 
that they are trying to express ideas and emotions.  
The performer is the “Workman” in that they are 
delivering these ideas into sounds - and they may do 
it well or badly.  The Art is communicated from one 
to the other largely by means of the musical notation.  
The same concept works for the designer and sheet 
metal worker, except the communication is based 
around drawings.  Obviously it is not really that 
simple, the Workman will need to interpret, the Artist 
may be the same person as the Workman etc. 
 

So where do we turners come into all this?  Well 
most of us are both the Artist and the Workman in 
one body (clever, eh?!) but my judgement is that we 
focus more on the Workmanship than we do on the 
Art.  We look at a piece more based on the way it has 
been made, the wood chosen, the type of finish.  A 
great deal of turned work is not expressing an idea or 
emotion, it is making a known object and trying to do 
it well.  For my own interest in chairs this means 
simple things like making a chair strong enough to 
hold my weight, ensuring that the finish is durable 
and that the bits fit together properly.  If it were a 
hollow form the focus is often on wall thickness, size 
of opening, scale of the foot.  All these are more to 
do with “how well made is it” and “how difficult was it 
to make” than “what idea is being expressed here”. 
 
My conclusion?  Well I’m not sure that I’ve got to a 
real conclusion yet but so far I guess that it would be 
that assessing Art and Workmanship requires two 
very different kinds of judgements.  I look at Art on 
the basis of whether or not I personally like it;  I look 
at Workmanship on the basis of it’s quality.    
 
I hope that this ramble provokes a few thoughts and 
some more letters to Your Turn! 

Dave Foote 
 
Thanks Dave. I'm not sure I would go along with the 
idea of a musical performer being a workman rather 
than an artist though. 

Editor 
 
 

 

TIP 
 
Here's a tip from Ian Woodford: 
 
When temporarily removing a piece from 
the chuck e.g.; for examination, replacing it 
in the chuck is open to potential problems of 
concentricity. To make sure of an accurate 
return, make a pencil mark on the work 
opposite a known permanent mark on the 
chuck. 
 
More tips on the last page.... 



 
NOVICE/INTERMEDIATE PROJECTS 

 
October  - Lidded pot. 
Wood.     -  Well seasoned of your choice. 
Suggested tools.   -   Roughing gouge, spindle 
gouge, skew and domed scraper. 
Blank size.  -  Base no more than 100mm diameter 
by 50mm thick. Lid a proportionate size. 
Finish.  -  a nice wax finish on top of sanding sealer. 
 
I love projects like this as it allows the imagination to 
run free. 
For the sake of this exercise my definition of a lidded 
pot is a small hollow vessel with a loose fitting lid. I 
don’t mean a sloppy fit but one that allows the lid to 
be taken off, leaving the base behind. Boxes, on the 
other hand, generally have a tighter fitting lid. 
If you make the diameter more than 75mm the grain 
will probably be aligned horizontally and require initial 
rough turning and a period of settling before finishing. 
Up to 75mm in diameter and the grain is best aligned 
vertically, and this does not require a significant 
period of settling. Separate finials on the lid add more 
interest than a knob and lid turned from the same 
piece of wood. It also allows the use of contrasting 
woods, giving more appeal. 
I shall bring a couple of examples along as well as an 
example drawn here. 
If the intended use is more practical than decorative it 
would be better to keep the design simpler with a 
more stable base, however if you want to a achieve a 
more decorative piece then let your imagination run 
free. 
In the design of the lid, try to make its shape blend 
with and compliment that of the pot, trying to avoid a 
lump of wood (lid) that just happens to sit in a recess 
within a pot.  
Making the base requires the usual techniques and 
chucking procedures that have been used in previous 
projects, so no need to say anymore except that you 
should still consider initial rough turning to allow any 
slight movement to occur before final finishing. The 
recess in the base, to take the lid, is best left until the 
rest of the base is finished. This will reduce the 
possibility of any damage to this area whilst 
hollowing. 
 
The lid requires a little more thought depending on 
the attachment (if any) of a separate knob or finial. If 
the lid is thin it probably won’t be practical to make a 
recess in which to glue a finial so drill a hole through 
the lids centre. Now mount the finial blank between 
centres and rough turn the basic shape with the 
spigot for lid mounting, at the tailstock end. Keep 
offering the lid to the spigot thus making sure of a 
good fit. Now finish the finial and glue it into place. 
When dry, reverse jam chuck the lid onto a waste 
block so that you can turn the end of the spigot flush 
with the underside of the lid. This requires a delicate 
touch so don’t rush it. 
 

I’ll bring an example of this along together with the 
jam chuck to visually clarify this more.  
Good luck and lets see some flair. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
NOVEMBER  - a candle stick. 
Wood  - your choice. 
Suggested Tools  - mainly roughing and spindle 
gouges together with a skew and parting tool. 
Blank size  - entirely up to you. 
Finish.  -  Wax on top of sanding sealer. 
 
I’m leaving the design and size entirely up to you. In 
July we made a kitchen paper towel holder and 
judging by the results you are quite able to adapt this 
to a candlestick. All that’s required is some careful 
thought and flair in the design. You can also make 
the project out of one piece, which could be much 
easier. Many articles have appeared in the 2 turning 
magazines over the years and if you have access to 
these then there should be enough inspiration for 
you. I’ll bring an example along together with one of 
the articles to the October meeting. 
It’s very important to drill the candle hole before any 
shaping is applied and this hole then becomes the 
centre supported by the tailstock. If you drill the hole 
after turning there is a very real possibility of it being 
off centre. 
There are many “Christmassy” type candles around 
now so a little flair could utilise one of these. 
Happy turning. 

Ian Woodford 



BEHIND THE SCENES 
2003 programme 
Bob Hope has made great progress with next year's 
programme. Provisionally we have the mouth- 
watering prospect of five visiting demonstrators for 
evening meetings. Just a few details to sort out and 
the programme will be published in the next edition. 
Project Helper 
An appeal for help with the novice project at the 
August meeting produced 2 volunteers, Brian Mitchell 
and Derek Holdaway. This is very welcome. It will 
inject some new ideas for project topics and give 
cover when Ian is otherwise occupied, like at Turn-
ins. 
Gallery 
Another volunteer also came forward to look after the 
gallery - Harry Butler. Thank you Harry, 
This followed a few grumbles after Dave Foote asked 
for a show of hands about the gallery format at the 
July meeting. There were concerns that items on 
display were vulnerable in the melee and were being 
handled excessively. Another comment was that the 
critique frequently did not take place. The job of the 
gallery minder will be to look after the table, ensure 
that items are labelled and marked if they are not to 
be handled and, when time allows, to find a volunteer 
to do a critique. Bob Hope assumed the role at the 
August meeting and used some of the staging for 
displaying the gallery which was higher and more 
sturdy than the school's tables.      
Brooks Centre, 9 November 
The HWA exhibition/demo at the Winchester Brooks 
Centre had become a regular event thanks to Ian 
Woodford's efforts. This year the centre advised us 
they were not going to hold such events any more. 
Then they changed their minds and asked Ian if we 
would like to participate again.  
It does take some organising and we have to get the 
equipment electrically certified at a cost to the club 
but the event has been successful in the past so the 
committee thought members should be invited even 
at this late stage. An announcement was made at the 
August meeting and several people came forward. 
The committee felt that participation at events like 
this where there is the prospect of selling work should 
be offered to those willing to help at Club meetings 
and events. 
October clinic 
We had planned to hold an all day clinic in October 
but have had to cancel. Unlike our evening meetings, 
these all day weekend events are usually poorly 
attended even when we invite well known turners. 
The cost is also high and they take a lot of time to 
organise. Another factor was the clash with other 
woodturning events throughout the month. If anyone 
has any suggestions about the future format of these 
weekend events, the committee would be pleased to 
have your views, or write to "Your Turn". 
 
 

 
Helpers/Committee Meeting 
It is proposed to have another meeting of the 
committee together with the growing band of regular 
helpers. This has proved useful in the past as a 
forum for people to have their say about how they 
see their roles and to discuss improvements that 
could be made. I'll give a summary of the 
proceedings next time. 
 
NEW MEMBERS 
We welcome another new member, from Arlesford 
Harry Woollhead  
01962 773460. 
 
SIGNING OFF…….. 
I've not done a lot of turning for a while - too many 
other demands on my time I'm afraid. But over the 
last few days I've got  right back into it.  
Firstly there was the Hillier's exhibition over the 
weekend. So many people interested not only in the 
turned items but in the process of converting trees 
into turned objects. Next time I'll take some tools 
along to show them. Ron took a rough turned bowl 
along which was in the process of drying out.  
Then there was the turn-in.  I must say I rather 
enjoyed it and I hope some of you did too. George 
has such a problem getting members to 
demonstrate; why don't some more of you loosen up 
and have a go? You don't have to be perfect, I 
certainly wasn't.  
And I learned a few things myself. Like how fiddly the 
tool rest is on that little Axminster lathe and how 
much I miss variable speed when I haven't got it. 
Now someone could have done an equipment review 
on the lathe to point out some of these things to 
unsuspecting members. How about a few reviews for 
future issues of Your Turn? 
And finally.... 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Ron's miniature effort  on show at Hillier's - hardly 
visible to the un-trained eye! - Editor 

  

 



MORE TIPS (see also the letters page) 
 
 

 
 
 
Gripping wet wood 
 
Being too impatient to wait for wood to dry, I often turn wet wood. I 
recommend it to those who haven't tried it, but remember to wear your 
waterproofs. One snag is that it makes a mess of your chuck jaws which turn 
black. This has the associated problem of staining the wood black where it is 
being gripped. The answer, as usual is very simple. Tear a piece of polythene 
from a plastic bag and put it between the chuck and the wood before 
tightening. I suppose it must reduce the grip slightly but I have not had a 
problem with slipping. No more blackened jaws or stained wood.  

Dave Gibbard
 
 Superglue caps 

 
Isn't it annoying the way that dried glue builds up around the nozzle and 
in the plastic cap? Removing it can be like a surgical operation. Here's a 
way of curing the problem. 
When you've used the glue, tear off a small piece of cling film and  pop it 
over the nozzle before replacing the cap. Next time you come to use it 
there will be no glue in the cap. Just pull off the cling film and use a new 
piece when replacing the cap. 

Alan Sturgess

 

Wanted 
 

Send your handy tips, hints, suggestions, call them what you like 
to me at "Your turn" 

 
Members have an insatiable appetite for them.  

 
Remember the best ideas are usually the simplest and probably seem 

obvious to you. 
Editor

 

Bruised fruit 
 
Having finished one end of an apple, it is customary to reverse it and hold it on a 
small screw chuck. This can mark the end of the apple you have so carefully 
finished. If you cut a cardboard disc and insert it between the fruit and the 
chuck it will protect your apple. 

Derek Holdaway 


