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Welcome to our Winter issue:- 

 

As promised in the last issue we have now 

had three demonstrations all from club 

members, add that to the Mark Sanger 

Masterclass at Winchester and it’s been a 

very informative time at HWA. 

 

The gallery table continues to attract some 

wonderful turning from the membership and 

that in turn is keeping the Len Osborne 

Trophy very competitive, although Mike 

Haselden appears to be unstoppable. 

 

Coming up we now look forward to the 

Christmas Social evening, lots of fun and food 

don’t forget to bring your spouse or partner 

along it’s all free, yet another added value to 

being a member. 

 

Looking forward to the new year we are set to 

welcome Gregory Moreton and highly 

respected turner and demonstrator. Followed 

closely by one of my heroes Stuart  King. 

 

Here’s to 2019 

 

Andi (Editor) 

 

 



3 

Monday 3rd September 2018 – Adrian Smith 

“Some Turning, Some Colouring and a few other 

bits” Part II. 

56 members and 4 guests attended the September 

meeting which has become a club favourite on the cal-

endar with a demonstration from our very own Adrian 

Smith, an experienced woodturner who brings to his 

demonstrations a light hearted approach that is filled 

with great humour and lots of very useful hints and 

tips. This years offering was to be a continuation of last 

years demonstration in which he ran out of time, so I 

now offer you “Some Colouring and a few other bits”. 

Bob Hope standing in for Dave this month kicked off 

the meeting with a few announcements before intro-

ducing Adrian who immediately had us smiling by ad-

mitting that he had forgotten to bring a blank that he 

had prepared earlier, but not to worry he just produced 

another one which he now needed to quickly paint 

white, so out came his trusty tin of Zinsser Bin paint, 

which he opened with a Skew chisel stating that was 

probably it’s most useful application.  

Some Colouring 

Moving swiftly on to his first sample of decoration, he 

produced a couple of cans of spray car paint, and 

claiming that shaking the cans was hard work, passed 

the cans to members of the front row to shake them for 

him. He then produced a selection of  Virginia Creeper 

leaves (Sometimes called Boston Ivy which he laid out 

on newspaper and proceeded to spray them with a 

combination of Red and Green he then quickly applied 

the leaves to a pot already prepared with Zinsser, he 

then gave the whole bowl a light dusting over the 

leaves. Sadly the required effect wasn’t achieved due 

to the leaves being too limp and the paint not transfer-

ring as he had hoped.  

 

 

Moving quickly on Adrian then produced another bowl 

this time painted black, and his set of Jo Sonja Acrylic 

paint tubes. He then dispensed a very small amount of 

iridescent Blue using the wrong end of a small paint 

brush dabbed small blobs around the bowl. He then pro-

duced a unique piece of kit a car tyre inflator which he 

powered with a battery charger (reducing 240 volts down 

to 12). Then attaching a football inflator adaptor to the 

compressor Adrian used the compressed air to spread 

the small blobs out into a petal type shape, he then add-

ed a further layer of iridescent Violet over them and 

again spread them out, this produced a very convincing 

flower effect. Adrian has been using this set of paints for 

some ten years so they do represent very good value 

(£3.99 per tube on EBay) 

 

 

 

 

 

 

 

 

 

Adrian’s next show piece was a Vase of Flowers, or at 

least flowers in a pre-prepared vase. Starting with some 

Hazel branchwood in the chuck, he quickly removed the 

bark and rounded the wood with a round skew, then us-

ing a short length of wire as a drill bit, he bored a small 

hole in the core of the wood, and then proceeded to 

shave back layers of the wood to produce the flower 

heads much in the same way that many of us have pro-

duced Christmas Trees. This works pretty much with any 

soft centred wood. The finished flower heads were then 

lightly sprayed with red paint, building up to the required 

finish before parting off. Adrian then inserted green paint-

ed cocktail sticks into the base of the flowers to serve as 

a stalk. This process was then repeated a couple of 

times to give us the vase of flowers. 

 

 

Adrian busy with the spray can 

The finished bowl 

Adrian’s unique 

air system 

The Flower vase 

complete with 

wooden flowers 
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This took us up to the tea break, 

during which Alan and Harry held 

a critique of the novice gallery 

entries. After which John Holden 

was volunteered to carry out the 

critique of the other gallery items. 

 

 

 

 

A few other Bits 

Adrian returned to centre stage for the final session, this 

time he set up a Beech cube “corner to corner” between the 

chuck and a hollow ring centre in the tail stock. He turned a 

chucking point on the tail stock end before reversing the 

piece into the chuck and then hollowing out a three-pointed 

winged bowl. This process required a lot of stopping and 

starting to check the depth of bowl and the thickness of the 

wings, not a job for the faint hearted. 

 

 

 

 

 

 

 

 

Adrian then reverted to the original white painted blank from 

the start of the evening, as this was a lot longer than he re-

quired so without explanation he proceeded to reduce by 

turning a snowman which when parted off left him with the 

required length of wood to turn jam chuck.  But yet again 

time ran out on us so the half-finished bowl was passed 

around the audience for inspection. The demonstration end-

ed with the usual warm round of applause for one of our 

most popular members and demonstrators. Bob then 

thanked Adrian for “a most entertaining and informative 

evening, but mostly entertaining” before moving onto the 

raffle. 

 

Andi Saunders 

Editors Note:- 

 

Jo Sonja’s® Artist Colours & Mediums 

Jo Sonja’s Decorative Painting System was developed 

by Jim Cobb (Director of Chroma) and renowned folk 

artist, Jo Sonja Jansen.  Both artists wanted a colour 

system that would meet the needs of the serious artist, 

so with the up to date technology that Chroma had to 

offer, the brand of Jo Sonja’s was produced to have 

both versatility and longevity.  This flexibility enabled 

the decorative artist to create techniques from the past 

and develop new techniques for the future.  Introduced 

in 1985, the brand quickly found its place in the market.  

Artists worldwide recognise its value and quality with Jo 

Sonja’s playing a major role in the decorative painting 

market, a position that Chroma will maintain with its on-

going commitment to innovative ideas and quality. 

 

The Paint 

Jo Sonja’s Artists Colours are flow formula acrylics that 

offer the look and feel of traditional gouache.  Being 

made from only the finest quality, pure pigments.  Col-

our layering within designs can easily be achieved as 

the colour dries within minutes and can easily be paint-

ed over without damage being done to the underlying 

layer.  It provides opacity of colour and dries to a velvet 

matte.  While other paint ranges target the craft audi-

ence, Jo Sonja’s colours offer a professional paint 

range for the more serious artist.  Jo Sonja’s Artists col-

ours are two to three times stronger than the bottled 

craft colours as well as being permanent.  No special 

instructions are required as they have been created to 

be used with ease. 

 

The Decorative Painting System 

With the range of paints, also comes a range of medi-

ums to allow unlimited techniques.  Acrylic mediums are 

invaluable if you wish to change the paint consistency 

or alter drying times.  Chroma has discovered ways of 

allowing the same set of colours to be applied on a vari-

ety of surfaces such as wood, metal, glass and textiles.  

The same colours (with the use of the mediums) can be 

stencilled, stamped, crackled or used in a host of elabo-

rate faux finishes. 

The Website contains lots of useful hints & Tips 

https://www.josonjas-ukshop.co.uk/ 

 

Examples of Adrian’s  

3-wing turning 

https://www.josonjas-ukshop.co.uk/
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Monday 1

st
 October  

  
 
Showtime with Les Thorne 
 
 

As one would expect there 
was a large crowd in attend-
ance for the next episode of 
our annual event “Showtime 
with Les Thorne” 
 
Les Thorne has been on the Register for Profes-
sional Turners since 2001 after spending most of 
his life involved with wood in some capacity. From 
his workshop in Old Alresford in Hampshire, Les is 
primarily a production turner and works on a huge 
variety of jobs and with many different clients. 
Les offers a range of woodturning courses from his 
workshop and also has a small range of  
Instructional videos and his own designed turning 
tools. 
Les offered us an Interactive demonstration in prep-
aration for a major event at the weekend, he was 
going to ask at various points of the demonstration 
“how would you do this bit?” he would then tell us 
what he was going to do anyway whilst explaining 
why. 
“Oh my God, It’s another bowl! Or is it?” Is how he 
introduced us to the subject of the evening a lidded 
box, the top of which was like a side grain bowl. 
Using a hexagonal kiln dried European Oak blank, 
left over from a large commission for McDonalds 
restaurants in London. 
He started by attaching the blank to a screw chuck 
Tip Les uses a small amount of paste wax to lubri-
cate the threads on his screw chucks, it stops them 
binding and rusting when using wet wood. 
Discussing which tool to use Les opts for the one 
that gives the best optimum cut. 
He removed the corners and rounded the eight cor-
ners, and then very quickly turned the outer shape 
initially with a spindle gouge and then a bowl 
gouge. Then cutting a small spigot for the Nova 
chuck. 
 
 
 

 
 
 
 

Once fitted to the chuck, Les then a drilled hole 
through the centre of the “bowl” with a drill bit in the 
tail stock chuck. This will accommodate the handle/
knob. Then using pull cuts he improved the outer 
shape. 

Reversed into the Nova chuck and hollowed out 
with ¼” bowl gouge, discussing use of tools for 
each process Les stated that “No way is perfect 
for every project” 

Les then gave us a short masterclass in hollowing 
out a bowl, explaining the need to change position 
and possibly tools at various points, and allowing 
for differing angles and a lower peripheral speed 
nearer the centre of the bowl 

 

 

 

 

 

 

 

 

He then created a small step inside top edge of 
bowl (that will match the base) 

Using his multipurpose tool i.e. a round skew he 
finished off the inside of the bowl with a larger 
gouge to counter the additional vibration. 

 

 

Once turned he moved onto adding a decorative 
finish using his preferred Lemon Oil which gives a 
matt finish and doesn’t go off 

 

Placing the bowl in a pine jam chuck to hold in 
place with tail stock centre, in his workshop (Les 
favours using a flat jam chuck, with 360 grit abra-
sive for grip). 

He reversed the bowl onto a pine jam chuck se-
cured by the tail stock centre. In his workshop Les 
prefers a flat disc faced with 320 grit abrasive for 
friction drive rather than a jam chuck, also sup-
ported by the tail stock.”  
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Then selecting the 
parting tool from his 
Sorby small tool set to 
cut a series of grooves 
on the outer surface 
for decoration. 

 

 

 

He then went over 
these with brass 
brush in a drill,  
followed by a quick 
sand and then liming 
brush to emphasise 
the beads.  
 
Les then applied an 
acrylic sanding sealer  
followed with black 
ebonising lacquer 
 

 

 

 

 

 

 

We then had a brief Q&A before the tea break 

Returning to the lathe Liming wax was applied with 
liming brush. Les then worked it into the grooves 
with his ‘“Wife’s” toothbrush promising that he al-
ways washes it before returning it. He then broke 
a cardinal turning rule by buffing it up with small 
piece of rag not paper, warning the novices in the 
audience of its inherent danger. 

 

 

 

 

 

 

 

 

 

Les then turned a thin base from Ash attached to a 
blank in the chuck by hot glue gun, this was then 
supported with his “One Way” Ring & Point Live 
Centre in the tail stock 

 

 

 

 

 

 

 

 

 

Les then used signature spindle gouge to cut the 
smallest spigot possible (as he didn’t want to re-
move it later) disguised with a small decorative 
bead. Then used a round skew to produce a smooth 
surface. 

Reversed on lathe, having removed the base from 
the blank using a standard chisel to prise it apart, 
cleaned up any glue residue from the surface. He 
then measured and turned a lip for the upturned 
bowl to fit onto, it does not require a very tight fit. 
Les managed this at his second attempt, quickly 
finished of the surface and then moved onto a sim-
ple top hat shaped finial. This was of course met 
with a loud round of applause. 

 

Les then moved to the gallery table for the critique, 
taking his time to mention every exhibit, giving the 
occasional constructive critique but as is becoming 
the norm at HWA gave a strong vote of appreciation 
for the quality of exhibits. 

 

 

 

 

 

 

 

 

 

 

 

 

 

With time running past the usual Ten O’clock finish 
time, the final event of the evening was the ever-
popular raffle with its usual range of quality prizes. 
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Monday 5
th

 November 2018 

 

Fireworks with Mike Haselden 

 

62 members and 3 visitors attended the November meet-
ing, Our Demonstrator this month was our very own Club-
man of the Year, Mike Haselden with his continuing annu-
al mystery show. 

Placing a spindle blank of sawn pine  
timber in between centres on the lathe, 
Mike started the evening by asking if 
there were any beginners in the audience, 
he then proceeded to give a quick  
overview of woodturning health & safety 
covering the basics of apparel, tools and 
machine safety.  
Then starting with a spindle roughing 
gouge proceeded to round off the edges, quickly stating 
that this tool wasn’t doing too well, he bent over to his tool 
bag on the floor said lets try another tool, he then very 
much tongue in cheek produced a small axe, which he 
continued to use to remove the edges of the blank, much 
to the amusement of most of the audience, although this 
was producing an improved result, he once again re-
turned to the tool bag, this producing a garden spade on 
which he had ground a sharp edge and proceeded to re-
move more of the blank. At this point in his very dry hu-
mour, he marked the three sections A,G & S with a pen 
and passed it around the audience for closer examination. 

 
 
 
 
 
 
 
 
 
 
 

 
 

"This part of the demonstration was purely 
for  theatrical effect, Mike is an extremely 
skilled and  experienced woodworker and 
would never take a risk with these objects, 

please do not try this at home" 
 
 
 

Moving onto the main demonstration Mike then produced 
a large section of green Ash. He explained that this was a 
log that he had sawn in half with the intention of produc-
ing two large bowls. To achieve the best appearance 
Mike splits the log directly through the central pith, with 
the aim of getting an even distribution of rings on both 

sides of the bowl. 

He mounted the blank between centres with a two 
prong drive in the chuck and a revolving ring centre in 
the tail stock. Though less secure than mounting on a 
faceplate, Mike favours this method since it allows 
adjustment of the angle of the blank to optimise sym-
metry of ring pattern. To aid this adjustment Mike 
made a pen mark on opposite sides of the log which 
he then lined up by matching them to a strategically 
placed tool post. 

To improve security of the drive he 
prepared the blank by cutting a  
recess in the centre with an auger 
bit, to allow the drive centre to sit 
within the recess.  
Moving on he offered tips on safely 
and efficiently removing wood when 
turning a bowl. Another tip was  
attaching a short ruler to the  
tailstock for quickly setting calli-
pers.  
 

 

Mike then roughed the outside removing the bark in 
the process and then marked a dovetail recess in the 
base with callipers which he then cut with his skew. 
This was to allow the bowl to be shaped mounted in a 
chuck rather than rather than between centres. The 
wood was then mounted on the chuck via this recess, 
a spigot cut into the other end (the top), and then re-
versed again to shape the outside of the bowl to a 
shape inspired by a bowl placed on the gallery table 
by Harry Butler.  

 

 

 

 

 

 

 

 

 

 

 

We then took the usual tea break, while Mike fielded 
question around the lathe. After which he was co-
erced into doing the gallery critique. In which he was 
complimentary about all of the exhibits with the ex-
ception of one piece which of course was his own. 

Mike turning 
with some  

rather  unusual 
tools 

Blank placed  
between centres 

Cutting a spigot Refining the shape 



8 

 
Returning to the lathe Mike started to hollow out the 
bowl, explain his methods as he went along. Explaining 
that he like to leave a cone in the centre for as long as 
he can as this helps to keep the integrity of the wood as 
he progressed the cone was removed to allow deeper 
access and another smaller cone built up as the  

hollowing continued.  
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
Mike regularly referred to his double ended callipers to 
achieve a uniform bowl thickness. As usual he has  
another great tip. By attaching a small plywood offcut to 
one of the outer calliper ends he can place a pencil mark 
to aim the other leg at.  
The pencil mark is easily removed later as the ply is 
coated with Typex so can be either erased or repainted 
very quickly. 
 
Once happy with the overall shape Mike recommends 
placing the wood in a paper bag with some of its own 
shavings, storing in a cool dark place and regularly 
checking for excessive moisture levels which could 
cause water stains. 
 

 
 
 
 
 
 
 
 
 
 
 

 
In true Blue Peter style Mike then produced a similar 
piece that had been drying since early 2017, which he 
started to work on discussing with members of the audi-
ence various ways of securing it in the lathe, with a sev-
eral ideas from the room including a large foam ball at-
tached to a circle of ply or MDF. Another trick of Mikes is 
to attach a sacrificial piece of plywood to the bowl so that 
the tail stock centre can be pressed in without damage to 
the bowl. 
 
With time running out on us, Mike called an early end to 
the demonstration, and took a couple of questions from 
the group. If you want more of Mike keep on reading and 
you will find an article that he has written for us explain-
ing how he achieves such wonderful finished on his 
work. 
 
 
 
 

Mike has plenty of 

shavings to store 

with his wet bowl 

Mike makes short work of 

hollowing his bowl 

OIL FINISH ON WOOD by Mike Haselden 
 

If you want a good oil finish on your turned wood item then 
select a proprietary finishing oil and do exactly as it says on 
the tin. 
 
However, if you want a really good super smooth shiny  
finish you have to go a stage further.  This is my method: 
In the first place the turned item, including the base, must be 
well sanded and free of tool marks, damaged grain, scratch 
marks and any other defects.  Easier said than done, but a 
pre-requisite because tiny defects will be amplified by the 
finish. 
 
Start by applying a coat of oil with a rag or kitchen paper.  
The first coat may be slightly thinned with white spirit to  
improve penetration.  When the first coat of oil is dry (about 
four hours), and if the surface is reasonably smooth and 
even, apply a second coat of oil.  Abrading at this early 
stage is not usually needed.  When dry, rub down with 0000 
steel wool (except on oak or chestnut).   
 
A 1200 grade abrasive is also suitable and lubricating the 
rubbing action with white spirit will help.   Thoroughly clean 
the work with a tack cloth or kitchen paper and white spirit.  
Allow to dry and apply another coat of oil. 
Grain filling is the key to success. Think of it as a mountain-
scape with valleys and ridges. The aim is to fill the valleys all 
the way to the ridge tops.   
 
When examined with a magnifying glass, the surface on an 
open grain timber such as English oak (Quercus robur) will 
show deep fissures. These have to be filled with oil right up 
to the surface. Continue the process of oiling and abrading 
between each one or two coats of oil until the surface has a 
complete oil cover.  Some open grain timbers will need 
many coats of oil. I do not count and that is why when I am 
asked “how many coats of oil”, my answer is “I don’t know”.  
I just keep applying the oil until no more is needed.  It is 
worth trying other methods of abrading the oil to get the best 
results.  
 
Rubbing over with kitchen paper, applying burnishing cream, 
using nylon abrasive pads, are just a few other possibilities.  
We are not finished yet.  You must be patient and make 
sure the oiling is complete and free of bubbles, fat edges, 
streaks, ripples or any other defects. 
Now the oiled item must be left to cure or harden, which will 
take at least a week.  Ten days is good. 
 

The Ultimate Finish.   
 
Using a lint-free cotton cloth and burnishing cream, rub the 
work all over to remove any nibs and bring up to a lovely 
polished surface.   
 
A coat of wax and a good rub will bring you to the final proud 
moment.   
 
Other wood finishing systems are much less laborious. 
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Chairman’s column - Traveller’s Tales 

 

Marion and I had a short holiday in France in September. A lovely town called Collioure, right down 

South on the Med, almost in Spain. Catalan region really, with the same flag as their Spanish cous-

ins over the border. We flew from Southampton to Perpignan, another small regional airport. The 

lack of hassle and speed of getting through the airports was almost a pleasure compared to the tri-

al that is Gatwick. Coming back we had lunch at a sea-side restaurant in Collioure and dinner at 

home in Chandlers Ford!   

Now we like France very much but sometimes I’m not so sure about some of the French, the nation 

that developed the shrug to an art form. A simple gesture that says so much; not just “who knows?” 

but also “do I really care?” and “what makes you think I’d tell you anyway?”  I practiced my own ver-

sion in order to fit in but a week is hardly long enough; it takes generations. But I digress…  

The town is home to many artists and craftspeople and I stumbled across a little gallery in a back 

street featuring the work of Eric Lafon, a tourneur sur bois. Peering through the window as it was 

not open, I glimpsed some mighty impressive work inside. It took about 4 attempts to find the shop 

open and none other than Eric himself behind the desk at the back. A closer look at the turned 

wood on display confirmed not only the size of many of the pieces but also the quality.  With my 

dodgy French and his even more dodgy English we managed to communicate through our com-

mon interest with hardly a shrug between us. (I’ll never get it right at this rate). His workshop is ap-

parently in the hills above the town and wood is plentiful. I asked about his lathe and he had some 

pictures of the monster that I expected having seen the size of some of the work on display. I sus-

pect a bit of local heavy engineering went into the lathe but I couldn’t manage to get the full story. I 

had some pictures of some of my stuff on my phone and showed them to Eric. He politely looked 

and expressed approval. At least he didn’t shrug.  

 

 

 

 

 

 

 

He gave me his card and I gave him an HWA card. So if you read this, Eric, je suis desole que c’est  

en anglais, mais j’etais tres impresse par votre oeuvre. No accents on my computer that I can find 

I’m afraid. 

I looked him up when I got home but his website is under construction so I Googled Eric Lafon and 

there’s a lot of stuff about him and his work; so I hadn’t made a great discovery after all. But do 

take a look on line and if you ever get to Collioure go to his shop at 12, rue Arago. I won’t promise it 

will be open but it’s worth persisting. 

 

Dave Gibbard 
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Mark Sanger Workshop 
 

Mark Sanger brought along a great display of decorative work and put on a virtuoso performance full of useful infor-

mation and tips for all the audience whatever their level of experience. What a pity that audience was so small, raising 

questions about the future viability of such events. 

 

Mark started by making a Grecian style vessel with a neck and a lid from cherry. 

He started by turning a cylinder between centres with a roughing gouge before facing up the tailstock end and cutting 

a spigot. He used a gouge with an end ground at 45 degrees, more “pointy” than usual to enable him to cut the face 

and side of the spigot with the rest parallel to the end face. He developed the general shape using a long grind 

gouge. The long wings can be used both for planing cuts instead of a skew and also, with the wing trailing, as a 

scraper.   

 

 

 

 

 

 

 

 

 

The next operation was to reverse the work and mount in the chuck to develop a shallow lid. He drilled a centre hole 

for a knob and decorated the lid using a wheel texturing tool before parting it off.  

The neck was hollowed out next, firstly drilling a hole with a spindle gouge then widening it with the same tool before 

making a recess at the end for the lid to sit in. For this he used a square ended box scraper with the edge relieved so 

that the whole side is in contact. Leaving a tight fit at this stage the lid was jammed in upside down for the underside 

to be finished with more texturing. 

 

A tip If a close fitting lid is required, Mark would leave the vessel for a few days before making the final fit for 

the wood to stabilise. Even dry wood can go oval when hollowed out causing the lid to jam.  

 

 

 

 

 

 

 

More texture decoration was added to the outside of the neck and the inside finished with a long grind gouge and fi-

nally the box scraper. It was then parted off to make the hollowing of the vessel easier.  

The hollowing was done in the same way as the neck, drilling and widening the hole with a gouge. It is possible to do 

the entire hollowing procedure with a gouge but easier with a hollowing tool which will also give a better finish. The 

problem with the gouge method is the overhang and tendency to vibrate as you go deeper into the vessel.  

The hollowing tool on the other hand has a device at the cutting tip for controlling the depth of cut allowing a much 

larger overhang to be tolerated. Mark uses the Crown Revolution hollowing tool which works well and is less prone to 

clogging up than others.  Also it is more reasonably priced. 

 

 

Mark had been asked about sharpening so he took the time for a very useful aside to cover this important topic. 

Sharp tools are essential but sharpening systems can be very expensive. However, Mark thinks a jig is a useful outlay 

for doing the initial grind for the sake of a consistent shape. Though he now has a wet grinder they are expensive and 

difficult to justify. A white wheel (80 to 120 grit) on a high speed dry grinder is OK. However, once sharpened, the tool 

edge can be maintained by hand with a diamond honing plate which will waste a lot less of the tool end. Mark uses 

300, 600 and 1000 grit plates with WD40 as a lubricant.  

 

Mark showed us a home made edge maintenance method with wet and dry paper stuck on mdf discs mounted in the 

lathe chuck. 3 discs are recommended with 300, 600 and 1000 grit paper and WD40 can be used as a lubricant. The 

direction of rotation should be reversed so that the tool edge is trailing.  
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Mark Sanger (continued) 

 

A further refinement is to use a wider mdf disc with leather stuck on for burnishing. A honing paste e.g metal polish 

is used and a really fine edge is attainable. Again the tool edge should be trailing. 

 

Just a note of caution when sharpening hollowing tool tips; don’t use a fast grinding wheel as it will remove too 

much steel too quickly.  

 

Back to the demo. After hollowing, the neck was glued back on and the vessel was reversed onto a rubber faced 

friction drive disc supported by the tailstock with a ring centre. (Less disturbance to the fibres than a cone centre.) 

The base shape was refined with a small foot, parted off and finished with a sanding disc mounted in the chuck. 

 

A small button was turned, textured and stained with Chestnut spirit stain before attaching it to the lid. 

 

 

 

 

 

 

 

 

 

During the lunch break Mark chatted about his work. He doesn’t do production turning, but prefers to take his time 

on decorative items, well finished to command high prices worldwide. He travels a lot doing demonstrations and 

also teaches which he finds particularly satisfying. 

 

The next demo was a Japanese style box featuring a floating lid which settles slowly into place. The lid of the box 

was to be decorated for an antique appearance. Maple was used, turned to a cylinder between centres, a spigot 

turned on the end for reversing into a chuck. The inside of the lid was made first with a long parallel inside mating 

surface. The lid was parted off and the end of the cylinder turned with a long spigot to match the lid.  

Note This method of making a box lid saves a lot of reversing and re-chucking. However, the grain match is lost. 

This does not matter if the box is to be painted, nor if the grain is really straight and regular. 

Parallel well matched mating faces are needed. Ideally the box would be hollowed and left to relax for a week or so 

before making the final cuts to the surfaces. 

 

 

 

 

 

 

 

With some nervousness remembering the Nick Agar incident with the fire alarm Mark used a pyrography tool (or 

rather a high power branding tool) to decorate the top and then brushed it out with a bronze brush.  

A black spirit stain was applied to prepare the surface. Mark then used acrylic artist colours on top. His palette had 

Paynes grey and a maroon colour which he blended randomly on a palette whilst applying with make-up brushes. 

Additional layers add depth to the colours.  

He then applied gold highlights and cut back with a dry brush application of the base grey colour, rubbing in with his 

fingers and finally a dry brush dusting of gold for a most striking final result.  

 

 

 

 

 

Finally Mark demonstrated the use of a power carver to produce a semi random pattern on a bowl rim. Of course he 

actually turned the bowl first from a piece of teak.     

 

Lovely work and a brilliant day’s demo delivered with skill and confidence. Thanks Mark.  

The Finished Item Small Button 

Base Long Spigot 

Box Together 

Inside Lid 

Finished Lid 

Staining Lid Applying Gold 
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Snowmen in Freemantle 
 
On 15

th
 November Dave Gibbard and I were 

invited to a meeting of the 11th Southampton 
Scouts to introduce them to the joys of 
woodturning.   
 
In order to really engage the scouts we needed 
them to be able to make a simple item they could 
take home and after much thought we decided that 
making snowmen would fit the bill (we were 
inspired by Adrian Smith’s demo when he quickly 
produced a snowman).   
 
We had a supply of wood which had been 
donated.  It was square and could be held in the 
chuck jaws which made for easy setting up.  The 
preparation we did do was to turn a lot of ‘carrot’ 
noses and buttons to decorate the snowmen.  
 
 
 
 
 

 
 
 
 
 

 
 
 
 
he actual turning session was quite intensive as 
we had to keep going to get through the number of 
scouts.  Once a scout had turned his snowman he/
she then went on to fix a nose and some buttons, 
the results are in the picture.  
 
 
It was a successful evening with the scout leaders 
all wanting to have a go as well. 
 
 

 
 

John Holden 

MEMBERSHIP 

We welcome 1 new member.  
David Hamilton from Hedge End 

 
Our present membership now stands at 87.  
This number show an increase over the last period due to 
outstanding membership fees being paid. 
 
Members attending monthly meetings. 

• September   54  

• October   69  

• November   62. 
 
Visitors. 

• September   4  

• October   1  

• November   3 
 
 
Len Osborne Trophy Leaderboard 
 
 
 

 
 

A Merry Christmas and Happy New Year 
to you and your families 

Keith Barnes. 
Membership Secretary. 

Telephone No, 01489 796433 
 
 
 

 

 
 

Dave and a scout 

at the lathe 

  No of items Points Bonus 

Mike Haselden 13 16 5 

Steve Howell  18 14 7 

Dave Simpson 8 12 2 

Alan Baker 6 12 0 

Tom James  10 10 4 

Paul Patterson  9 8 4 

Dave Gibbard 7 10 2 

Adrian Smith 13 10 1 

Mario Demontis 5 10 0 

Tomas Pine 4 8 0 

Tony Lidington 11 6 3 

Roger Charlesworth 5 6 2 

Greg Long 4 6 1 

Harry Woollhead 4 6 1 

Harry Butler 4 6 1 

John Holden 3 6 0 

Peter Draper 3 6 0 

Brian Eyley 3 6 0 

Ian Woodford 3 4 1 

Peter Osborne 3 4 1 
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Well it’s that time of year again and across the Trust the students have been busily preparing handmade craft 

items ready for Christmas.  We have been turning up items such as wooden snowmen in many sizes, robins 

with red breasts and wire legs, Christmas trees, and tree decorations. 

Other departments have also been making snowmen, wooden and ceramic fairy doors, felt decorations and 

jigsaw wreaths. Some of these items are available in the Gift Shop at Furzey Gardens, and other items are 

available directly from Minstead Trust at the Lodge. 

 

Those of you with small children or grandchildren maybe interested in  

Father Christmas Visits Furzey Gardens 

 

You can book your Father Christmas experience at Furzey Gardens this year online by going to www.furzey-

gardens.org.. For visits after sunset, the lighting around Santa's grotto will make this a magical time for young 

visitors. During daylight hours you can follow the nativity trail around the gardens. Children can also enjoy the 

Story Corner throughout the day and the Tea Rooms will be open to sell hot dogs, hot chocolate and other 

refreshments.  Father Christmas will be visiting Furzey on 30th November 1st & 2nd 7th 8th & 9th December. 

 

 

 

Enough publicity information, back to our turning exploits.  We’ve had some 

interesting timber form Furzey including a some large pieces of a Snowdrop 

tree ( Halesia Carolina ) we turned a couple of items from a 70mm diameter 

branch it was very wet but had good colour and finished quite well.  Next job 

is to convert the larger logs and wax the ends then wait and see if it dries 

without  too much cracking. Fingers crossed.   

 

 

 

 

 

We also received some Yew from All Saint Church Fawley.  The yews in the 

church yard have been trimmed and some of it found its way to Minstead.   

You may have seen one of the bowls turned by Simon Bourne and  

Joshua Maddocks, with a little help, on the gallery table in October Club night 

 

 

Once again I’m finishing off with the same old plea.  We are committed to continuing our support for 

woodturning at the Minstead Trust but really do need some more turners to help especially on a Monday. Due 

to other commitments we are down to just 4 turners on a Monday.  So unless we get a couple of volunteers 

we will have to reduce the students on a Monday to maximum 4 from the current 8.  An understanding atti-

tude is more important than turning ability so if you can turn a dibber, a string line or a mushroom we could do 

with your help. 

 

Why not come and see the students in action? You would be very welcome. 

Alan Sturgess 

 

http://www.furzey-gardens.org/
http://www.furzey-gardens.org/
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What’s in My Shed?  
 
 
 

 
In this issue Mike Haselden kindly let me loose in his workshop. 

 
Mike has many hobbies in his life; Woodturning is just one of them. 

 
 
 

I visited Mike’s workshop some 6years ago but it has changed a lot in that time. 
The “new” workshop is well lit with a number of L.E.D. tube fittings and plenty of socket outlets for the numerous types 
of electrical equipment he has to use. The previous 3 section interior has been replaced with one open plan area. The 
outside is painted white to match the rest of the house. His lathe has been replaced for a smart new up to date Ger-
man machine I was told he has replaced his lathe twice since my first visit. His bandsaw has also been replaced for a 
Record machine upgraded from an Axminster. 
 
Mikes wife Susan must be a very understanding lady. 
What I like and admire with  Mike is not only the passion he has for woodturning and his amazing turning skills it ’s the 
way he offers to help with new novice members by inviting them to his workshop to share with them  his practical 
knowledge and experience. He will always welcome other members who may need his help or inspiration. He enjoys 
passing his knowledge, experiences and skills on to other people. 
 
When a new member joins HWA they are offered some practical advice at a member’s home which is normally for 
about 1-2 hours.  On many occasions 2hours with Mike has gone into 6 hours and then they return at a later date to 
progress further again going into 5 – 6 hour sessions. 
 
Mike is also a volunteer at Minstead for HWA.  And with other members is a willing helper at many Outreach events for 
the club.  This was one of the main reasons Mike was awarded the “Member of the Year” trophy for 2017. 
It’s not just HWA that Mike is involved with he is also a member of The Forest of Bere club and an active member of 
the AWGB. He is also known for his demonstrating skills having visited many woodturnings and other clubs. 
 
Mike also enjoys camping, walking, climbing, cannoning and caving/potholing (which has included expeditions to some 
of the longest and deepest caves in the world).  He is a member of two caving groups, one based in Mendip and the 
other in Southern Spain.  Since he retired from British Gas at the age of 54 he has cycle toured and camped all over 
the world with Susan.  Their longest tour took 6 months across the USA, from the east coast to the west coast, then 
continuing down the Pacific coast from Seattle to Mexico, a distance of almost 7000 miles. He enjoys all his hobbies in 
equal measure. 
 
Mike has been woodturning for about 12 years, having started his working life as a carpenter joiner.    He progressed 
to Clerk of Works for Southampton City Council and then as one of their building surveyors, inspecting and overseeing 
works in difficult to reach places, i.e. inside bridge stanchions, sewers, and has also inspected the old canal that went 
under the Civic Centre Road.  He persuaded the Council to let him use his potholing rope techniques to survey and 
oversee repairs to their high rise buildings, and is thought to be the pioneer of the system of using rope access for high 
rise structures. 
 
On the last day working for the Council Mike abseiled out of the Civic Centre clock tower. This was shown on ‘News at 
Ten’ that same evening. He went on to say parking at club meetings can be a problem; it would be nice if we had a 
purpose built club house. (We can all dream). 
 
Making items for other people, demonstrations and commission work gives him a lot of satisfaction. He recently turned 
a centre table leg for an antique dealer. He also supports “The Flying Ambulance” with his turning. 
 
He said safety is a must for new members but they must use their common sense at all times. 
If there was one thing he would like to impress on novice members it would be having sharp tools, not only to 
give a better finish but they are a lot safer to use.  So a good sharpening system is a must to all wood turners. 
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Mike is a great innovator, walking around his workshop you can see the many things he has adapted or made to suit 
his own requirements .One item he is justly proud of is fitting small steel washer to each point of his callipers. This 
helps to prevent the tips digging into the wood when it is rotating in the lathe. 
On wheels under his lathe is a front opening chest holding plastic storage boxes. The wheels allow the chest to be 
pulled out for the cleaning out of wood shavings. A centre wood post holding a sheet of ply on butt hinges (250mm x 
1200mm) in easy reach of the lathe gives him extra storage space for smaller items which can be placed on both 
sides of the plywood. 
 
 
 
 
 
 
 
 
 
 
 
 
Mike is well known for the finish he gets on his turnings when using finishing oil. I have heard it said he has a secret 
formula which he keeps to himself, but I can assure you this is not the case. Prior to applying the oil he spend time 
checking that no tool or abrasive marks are present and the work is free of any dust contamination. 
The first coat of oil is diluted with white sprit to get into the grain of the wood it is then left to dry and up to 14 other 
coats of oil are applied or more if required. No sand and sealer is used. Some wet oil sanding may be needed be-
tween coats. 
 
I believe the secret is to let the oil dry between coats. Mike has many turned Items on the go at any one time so he 
can afford to wait between coats. Unlike many of us we turn one item at a time and don’t wait or have the time or pa-
tience to wait between drying coats. 
 
A lot of his work starts off with wet/green timber so he rough turns items as soon as practical to prevent splitting. If he 
is unable to rough turn the items he will immerse the wood in a bath of water and leave it until he is ready to rough 
turn it. 
 
It’s not good practice to store wet wood in sealed plastic bags as this will introduce a rotting and mould process. 
Once items are rough turned he leaves them in a cool dry environment. He has used a microwave oven to dry small 
items. During my visit I asked if roughed out bowls blanks were left under his bench for a period of time before com-
pleting and finishing. I was then taken down his garden to an air raid shelter; a flight of steps led to a doorway at un-
derground level, Mike went inside and returned with many half turned bowls, I was told this was an ideal place to 
store them. I looked for the cheese and wine rack but it was just shelves of half turned bowl blanks. 
 
 
 
 
 
 
 
 
 
 
 
 
 
Mike is always pleased to try and answer any question you may have on woodturning. Have a chat with him at the 
next meeting he will be pleased to chat with you. If you should visit Mike at his home I can recommend his filter  
coffee from his coffee machine. 
 
Hopefully I can return back again to Mike’s workshop in 6 years’ time to see what other changes he would have 
made. 
 
My thanks to Mike for his time, patience and the tour of his workshop, garden and to Susan for her contribution to this 
month’s column. 
 
 

Keith Barnes 
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In this regular feature Terry Smart from Chestnut  
Products will be sharing some of the more interesting 

responses to questions to Chestnut’s helpline 

 

 
 
A caller has been using our WoodWax 22 for a long time and is very happy with it (of course!) but wants something 
just a little bit more durable, and is going to try Microcrystalline Wax. Can this be applied over WoodWax 22 if he 
needs to? The short answer is yes, no problem at all.  
 
The long answer – you knew there would be one – is that in finishing it’s never a good idea to put a tough finish over 
a softer finish. Putting a lacquer over an oil for example would be a bad idea. Whilst Microcrystalline Wax is harder 
wearing – it’s more water and heat resistant – the coating itself isn’t harder; it’s still a wax after all. So that’s why it’s 
ok to do it this way round. 
 
 
We often say that you should only ever apply one coat of Cellulose Sanding Sealer if you’re going to follow it with a 
lacquer. This is because the sealer is, in relative terms, softer than the lacquer and too many can coats can lead the 
lacquer to crack and craze. What though, we were asked, if you’re working on a very porous piece of wood that would 
benefit from extra sealing?  
 
There is a way around this. Normally after applying a sealer only a light denib with a fine abrasive is needed. If you 
absolutely have to apply more coats to build up the sealing properties then you’ll also need to be more aggressive in 
your sanding. Start with a coarser grit and work through almost as if you were starting on bare wood. The important 
factor here is to remove most of the sealer from the surface of the wood, so that it only  
remains in the pores. That way, the pore sealing will be achieved in several coats without building up a coating on the 
rest of the piece, avoiding the danger of the lacquer above cracking. 
 
 
An emailer wanted a clear, hard wearing satin finish but didn’t want to use a lacquer as they wanted to retain a nice 
tactile feel to the item. I don’t think our lacquers are particularly ‘plasticy’ in their feel, but I suggested the  
Microcrystalline Wax over a sealer as the best option – and, as with most waxes, the more you buff it the brighter the 
final finish. If you don’t want a full gloss just stop buffing when you’ve got the shine you want. Easy! 
 
Another question was about using acrylic paints in conjunction with our Acrylic Sanding Sealer and Acrylic Lacquer. 
Would they be compatible? 
 
Sometimes in finishing it’s hard to speak in absolutes because we can’t know everything about every other  
manufacturer out there. Sometimes we are able to say that something definitely won’t work, which can be helpful, but 
other times, as in this case, we can only say that it should be okay as far as we know. It’s always good practice to 
coat a sample piece before using a product for the first time, in situations like this it’s very important. 
 
 
We were asked which abrasive to use to smooth back a sanding sealer. It’s important to remember that when doing 
so you don’t normally want to cut through the sealer (we discussed an exception to this previously), just to remove the 
sanding agent in the sealer. To do this, simply use the same abrasive that you last used on the bare timber, usually 
320 grit or finer. (Burnishing Cream and Cut’n’Polish are an option if you’re not following with a lacquer.) 
 
 
This one came up and I can’t remember if we’ve covered it already, but even if we have it’s worth doing again. Can 
our lacquers be wet sanded? The normal way here would be to use a suitable abrasive, usually very fine (2000 grit 
plus) and to lubricate either the surface being sanded or the abrasive itself. Water is often used, sometimes with the 
addition of a little soap.  
 
This is perfectly okay to do as long as the lacquer is left long enough to dry. Twenty-four hours is usually long enough 
in most cases. An extremely high gloss finish can be achieved in this way and applying multiple coats will give an 
amazing wet-look. Be sure that the surface is completely clean and dry before applying further coats though. 

https://chestnutproducts.us16.list-manage.com/track/click?u=eec04d3ac2ee6c37ff756e279&id=cd243fe103&e=e1345ec2df
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Continued 

 

Microcrystalline Wax has been tested and passed for food safety and I was asked if this covers both versions of this 
product – the one in the tin and also the Microcrystalline Wax Stick. The formulation and raw materials used are the 
same, except that the paste version has a solvent in it. The dried film is exactly the same so both versions are food 
safe 

 

We’ve had a couple of instances recently of people wanting to use our Gilt Creams as a paint, to highlight just 
certain areas of their work. What to thin them with to make them brushable? we were asked. The answer is simple, 
white spirit is the correct solvent, just take care to make sure that if you’re putting another coating on top it will take a 
while for the ‘paint’ to dry. 

 

I’m always banging on about not thinning Cellulose Sanding Sealer – then why, I was asked, do we sell Cellulose 
Thinners? It’s a fair question, but as regular readers will know there are times when it’s ok to thin the sanding sealer, 
usually when stabilising ‘punky’ timber. And of course, every time you take the lid off the can of sealer some of the 
solvent in there evaporates, and if you accidentally leave the lid off for a length of time a lot will be lost, so in those 
cases you need to be able to add thinners, not to make it thinner but to return it to its original consistency. 

 

Another caller was asking about Food Safe Finish and whether it could trigger a nut allergy. Absolutely not, it’s a 
pure mineral oil and shouldn’t cause any sort of reaction. Claims are made about Finishing Oil being food safe, not 
something we say, and as it contains the product of the tung nut we’re really not sure about this, and sadly we can’t 
find anywhere to get a definitive, informed answer. 

 

And finally for this issue, a customer called about using CA Glue as a finish on pens. To speed up the drying time 
he’d been using the Accelerator on them and it had been turning the finish white. That’s to be expected in that 
situation, it’s too easy to use the Accelerator like you would a lacquer and put lots on – and that’s the problem. Only 
a minimal amount of Accelerator is needed to do the job, too much and it will turn the glue white. Not a problem 
when the glue is used as an adhesive and is on the inside of a joint, but it is in a situation like this. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

See you all next year best wishes, Andi 
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