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YOUR TURN 
HAMPSHIRE WOODTURNERS ASSOCIATION NEWSLETTER 

WELCOME TO OUR AUTUMN ISSUE 

It is coming up to half a year since we were obliged to suspend our normal 

meetings because of the struggle against Coronavirus, just as we were 

preparing for our AGM.  

During this time, our prudent financial policies of the past have given us a 

buffer to enable us to look for ways of maintaining interest and developing 

new methods of working. Members galleries and competitions have 

continued via the website and Your Turn has been published quarterly 

with the interim monthly reports. We have started on-line 

demonstrations via Zoom, and the last one by Emma Cook was “attended” 

by about 40 members who were generally most impressed and enjoyed 

the experience.  

It has become clear that it will be quite a while before we will be able to 

resume physical meetings and the committee have decided to formalise 

these interim arrangements to last for the rest of our financial year until 

next April, when we hope to be able to hold an AGM. 

Dave Gibbard, Chairman. 

EDITOR’S COLUMN 

Well, as you can see from Dave Gibbard’s message the HWA Committee 

members have been busy keeping the club ‘alive’ with frequent Zoom 

meetings and email exchanges between ourselves as we strive to arrange 

and organise features to keep you all engaged with your hobby, and each 

other. 

As such there have been several changes over the last few months 

regarding club activities. In June we had a small ‘trial’ of the Zoom facility 

to see if we could successfully use it to continue our club Demo’s. The 

result indicated that we could benefit from using it. Tom James then 

agreed to host our first ever Zoom Demo, where he created and turned a 

pretty involved and unusual wooden art-form that (despite some 

technical issues) was seen by 30 members – a good turn out! The decision 

was then taken by the committee to approach other turners for future 

demos. Bob Hope contacted Emma Cooke aka The Tiny Turner who gave 

a very informative and interesting Demo. We will also continue with the 

‘Virtual Gallery’ so we can showcase your efforts. We have had our latest 

‘Virtual Club Challenge’ which was to produce either an item of ‘Involuted 

Turning’ OR ‘Off Centre Turning’ which was a success. 

The HWA Shop is still running, and sales are still being made by personal 

arrangement with Pete Willcocks  023 80395335. 

Dave Simpson, Editor.   
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SUBS & COMMITTEE UPDATE 

• Members are invited to renew their subscriptions at 

half the current fee for the remaining half year to April 

2021. That is to say £12.50 applicable to all, except 

Junior and Honorary members. You are requested to 

make payment direct to the HWA bank account, details 

of which are given below.  

Please send your HWA subscription of £12.50 to the 

following ASAP  

Bank  HSBC 

Sort Code  40-42-18 

Account Number 24026462 

Account Name Hampshire Wood Turners 

Association 

Please Include your name as payment reference.   

Postal Address for alternative payment by cheque: 

Keith Barnes 

2 Granada Road 

Hedge End. 

SO30 4AN 

• Dave Gibbard fully intended to stand down as 

Chairman at the 2020 AGM, but his term was extended 

for continuity purposes during the present crisis. Pete 

Broadbent had been nominated as the new Chairman 

and, in the absence of a members vote at the AGM, has 

now been co-opted to act as Vice Chairman to begin to 

take over from Dave Gibbard. 

• John Holden has stood down from his role of Outreach 

manager. We thank John for his service to the Club in 

this role, and for his previous role as Chairman. Richard 

Bray had been nominated as committee member to 

take over the Outreach work. Richard has been co-

opted to take over once events can be organised again.  

• Further on-line demonstrations will be organised on 

dates to coincide with our normal planned Monday 

meetings. Secretary Bob Hope has taken the lead on 

this and will advise when bookings are arranged. The 

next demo is planned for Monday 5th October 

• Remote demonstrations give us access to turners from 

all over the country, or even the world, who would not 

ordinarily be able to visit the Club for an evening demo. 

 

JUNE 2020 

FUTURE EVENTS 

Monday 6th July:- Live ZOOM meeting demo with Tom James. 

Monday August 3rd:- Club Challenge “Involuted Turning” (also 

known as “Inside-out” Turning) OR Off Centre Turning. 

JUNE MEETING 

The June meeting was cancelled in line with the current 

Government guidelines for Coronavirus and the need to 

continue to socially distance from people, so instead, the 

members of the HWA Committee held a practice ‘virtual’ ZOOM 

meeting via the internet.  

We did this as a test so that we could get an understanding of 

how the ‘Zoom’ computer conferencing programme works, and 

so that we could see if it is a suitable platform for us  to use for 

on-line Club Demo’s with potentially 80+ members watching.  

The HWA committee are acutely aware that there is nothing 

quite like our monthly gatherings, but we are all missing them, 

and we must do as much as we can to maintain contact 

between members  and continue to help keep interest alive. 

One way of keeping in touch is via Zoom. 

Closer to the date Bob Hope will email us all the details on how 

we can prepare ourselves (and our computer or iPad type 

device) for the 6th July event. This will be our first attempt at a 

Zoom meeting and will  be a Mystery Demo by our very own 

Tom James. 

A CAUTIONARY TALE FROM CHAIRMAN DAVE G. 

Dave Gibbard has sent me this email exchange between him 

and Alan Baker regarding Turning green Cherry wood. 

We had 2 cherry trees in our garden which were growing there 

when we moved in over 30 years ago. They had been gradually 

dying back for ages and I had been lopping dead branches every 

year. So, with some enforced Corona time at home I decided 

enough was enough and cut them down. They had lots of 

lumps on them and I thought the grain patterns might be 

interesting. So, it proved as anyone who has looked at my 

pictures for our on-line gallery lately might have noticed. 

…Soon after the lockdown started, I got a sore throat and felt a 

tightness in my upper chest. My pulse rate was high too. 

Naturally, I feared that I might have picked up the virus. Though 

I did not have the main symptoms, temperature, cough, no 

sense of smell, the papers were full of stories of how many 

people experienced a wide range of unlikely symptoms. 
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Anyway, my chest problem passed, and no other symptoms 

emerged, and Marion was OK, so I relaxed a bit. A week later it 

happened again and then again, a while later. As a precaution I 

even had a Covid 19 test which was negative. 

Finally, I made the connection that my symptoms coincided 

with my workshop sessions turning my lovely cherry wood. 

Consulting Mr Google revealed that other wood workers had 

experienced allergic reactions involving chest and throat when 

working with cherry, some very serious.  

Despite my scientific training I resolved not to test the theory 

by repeating the experiment but simply to stop using the cherry 

wood and assume a probable cause and effect, particularly as I 

believe it is possible to become sensitised to an irritant by 

repeated exposure.  

Now before you shake your head and say I have been careless 

with precautions, let me tell you I have a dust extractor, a 

microclene recirculating filter and I use a dust mask (recently a 

power hood) when sanding, though not usually when turning. 

I have been turning for many years and have not had such a 

reaction before despite having used a wide variety of native 

and foreign wood.  

The lesson I take from this is to look up the risks of allergic 

reactions of any wood before using it, even wood from 

common native trees that I would have assumed to be safe. 

Dave Gibbard 

Chairman Dave G. also gave some of the same Chery to Alan 

Baker who had this to say. 

Hi Dave, 

Funny you should mention this as I have had 2 sessions with 

the wet cherry and ended up both times with a headache and 

slight cough. As it was wet wood, I did not wear a mask. I used 

my chip/dust extractor when turning. I have taken my blood 

pressure which is normal, and I do not suffer from headaches, 

so the wood could be the culprit. 

Alan Baker 

So just a reminder to us all that despite precautions we can all 

still become susceptible to various forms of reaction to wood 

dust or fluids from those woods.  

Many thanks to Chairman Dave G and Alan Baker for sharing 

their experiences, if you have any Cautionary Tales to pass on, 

please let me know. 

I thought I would show you 

these three lovely ‘zip vases’ 

that were made by Dennis 

Drew of Otway Turners 

(Australia) who sent them to 

us via their newsletter. Thank 

You Dennis. 

I think they are very interesting, and I have been considering 

making something similar for some time now.  

(Ed) 

GALLERY 

As usual there was a brilliant collection of entries for our 

(virtual!) Gallery table, there were 16 members who 

contributed a total of 34 items. All the gallery pictures have 

already been posted on the HWA website by our Web master 

Phil Bristow and are also included at the end of this issue for 

your enjoyment. They are in no particular order so if you would 

like to try to guess who made what you are more than welcome 

to have a go. The correct owners and larger pictures can be 

found by visiting the website. Stay safe and keep Turning. 

JULY 2020 

FUTURE EVENTS 

Monday August 3rd:- Emma Cooke (The Tiny Turner Zoom 

Demo and Club Challenge “Involuted Turning” (also known as 

“Inside-out” Turning) OR Off Centre Turning. 

Monday September 7th:- Virtual gallery. 

Although restrictions are being relaxed in the wake of reduced 

Covid 19 infection rates, meetings such as ours with 50 plus 

people in a confined space are still not allowed. Furthermore, 

HWA membership consists of many who are particularly at risk 

by virtue of age and medical conditions. 

So, the suspension of meetings will continue until further 

notice and, until the AGM can be rescheduled (or an EGM 

(Extraordinary General Meeting)), the existing committee will 

remain in office and current membership extended. 

Although we are not able to meet, galleries of photographs of 

members work are being displayed each month on the website 

and periodically members are able to vote for the Challenge 

entries. Your Turn is still being produced quarterly as well as 

interim monthly reports. 

We are trialling on-line meetings via Zoom as a possible way 

forward until we can meet again some sunny day… Sorry Vera. 

Dave Gibbard ‘Extended’ Chairman. 

https://hants-woodturners-hwa.co.uk/
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JULY MEETING 

The July meeting of HWA was our first attempt at a Zoom 

Demo. 

The demonstration was on the theme of Earth, Wind and Fire 

and was an inspired demonstration by our very own YouTube 

guru Tom James. 

Tom was approached by Bob Hope the HWA Secretary and 

asked if he would 

mind ‘hosting’ 

our first trial 

Zoom demo, 

Tom rose to the 

challenge and 

created a very arty and somewhat involved piece involving a 

Winged bowl. 

Tom’s full demo can be seen on his You Tube channel . Please 

just click on the link below and watch it. 

https://www.youtube.com/watch?v=PbOr6bCgxz0 

The demo was watched ‘live’ by a total of 30 members from the 

comfort of their own homes, which is about 50% less than have 

would probably attended on a usual club meeting night, so that 

was a bit disappointing. There were some technical issues with 

the strength of the various internet connection speeds in the 

areas where some members live, this caused a ‘fading in and 

out’ of the video, and the audio signal was echoey in some 

instances, which made viewing quite difficult for some of those 

members. 

Bearing in mind that this was our first attempt at a Zoom 

meeting (and that Tom recorded it all on his own camera 

equipment at home) the feedback from members was that it 

was very worthwhile and that we should have another zoom 

meeting with a professional turner, who will have their own 

designated camera and audio equipment that is Zoom 

compatible, and we see if this better suits our club member’s 

needs. 

We as a committee are exploring other ways of continuing to 

involve members in ‘as usual a setting as possible’, and one way 

is to continue with the Zoom link after the demonstration has 

ended. This will give us the opportunity to ‘chat’ to each other 

on-line, in a more social environment and give us the ability to  

see each other. Several members commented that it was a bit 

of a shame that when Tom’s demo was finished the zoom link 

was terminated which meant that the meeting came to an 

abrupt end, leaving no opportunity to ‘have a chat’, so this 

option could address that issue. 

Another way is possibly to organise a Zoom link for smaller 

groups of people who can join in for their own demo or just for 

a chat about their latest project, problem or woodturning 

success to keep interest up, and therefore also help to keep the 

all-important social element alive. This is still in the discussion 

stage, but we welcome your input. 

Bob Hope has a list of interesting Demonstrators from around 

the world who are already prepared and equipped to do Zoom 

demonstrations that we can contact and schedule in. These are 

people that are geographically impossible to have as 

demonstrators at our normal meetings but are perfectly suited 

to entertaining and educating us in their woodturning craft via 

Zoom, so that could well be a bonus and well worth exploring. 

I will shortly be starting work on the next issue of YOUR TURN 

and I will be looking for volunteers to showcase their 

Workshops for the WORKSHOP WATCH section. So please can 

you photograph your workshop lay out and highlight the tools 

you have and any on your wish list and send them to me so we 

can see your workspace and may-be plunder your ideas. 

Remember that August is the next Club Challenge, so hopefully 

we will have a fine display of imaginative Involuted Turning 

(also known as Inside-out Turning) or Off-Centre Turning for our 

virtual display table. 

If you have any ideas that may help the club stay active, then 

please let us know. 

Dave Simpson (Editor). 

HWA SHOP 

Please remember that you can still order stock from the HWA 

Shop by contacting the HWA shopkeeper Pete Willcocks  

pete.willcocks@ntlworld.com or phone number 

023 8039 5335. 

LOCKDOWN LATHE WORK GALLERY 

July’s gallery can also be found at the end of the edition. 

Another brilliant display of your handiwork. 

AUGUST 2020 

FUTURE EVENTS 

Monday August 3rd:- Emma Cooke Demo and Club Challenge 

“Involuted Turning” (also known as “Inside-out” Turning) OR 

Off Centre Turning. 

Monday September 7th:- Virtual Gallery 

Monday 5th October:- Les Thorne Problem Solving Demo 

https://www.youtube.com/watch?v=PbOr6bCgxz0
mailto:pete.willcocks@ntlworld.com
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Although restrictions are still being relaxed in the wake of 

reduced Covid 19 infection rates, they remain very fluid. As we 

have seen in several areas of the UK, there have been local 

‘lockdowns’ imposed with little or no warning. This makes it 

difficult for the (extended) HWA committee to consider holding 

our ‘normal’ meetings or to make plans and arrange live 

demonstrators. Such as we were used to. 

AUGUST MEETING 

The August meeting of HWA was our Club Challenge evening 

whereby you were invited to create either an Involuted Turning 

(also known as Inside-out turning) OR an Off-Centre turned 

item. and to submit photographs of your creations for the 

Virtual Gallery  

August was also our first attempt at a live Zoom meeting with a 

professional demonstrator and Emma Cooke AKA ‘The Tiny 

Turner’ did not fail to impress us with her inspired informative 

and interesting demonstration on how to make an LED 

powered Lamp with Coper leaf and Spirit Stain decorations. 

There was a total of 37 members watching the demonstration, 

and although we were all ‘muted so that our individual 

background noises from our own homes did not interfere with 

the demonstration, we were able to interject at any time and 

ask Emma questions by merely touching  the space bar on our 

computer/laptop. The demo went very well and was well 

received by all participants. And after the demo the meeting 

remained ‘live’ so that we could chat to Emma if you wanted 

to, and when she left, you could also chat amongst yourselves 

and catch-up with each other to help retain the social aspect 

that is sorely missing from our Covid19 enforced separation 

Emma will be up-loading the video of her demonstration so 

that we can all have a copy or easy access to it, but for those of 

you who ‘do not do computers’ here is a brief synopsis of what 

I feel were the interesting points from Emma. 

She used a 5x2 inch piece of Sycamore for the Base and a 

2x4.5inch piece of Sycamore for the stem, each turned 

between centres as opposed to screw-chuck or faceplate. 

Her tips were:-  Always remove ‘tear-out’ as it appears by doing 

a 45* push-cut to cause burnishing, this removes the damage 

and polishes the area at the same time. 

If putting ‘embellishments’ on the top and bottom of a piece, 

make sure that they look concentric and are at the same level. 

Consider putting a ‘Bead’ on the bottom of the base to help it 

blend in with the table. 

If drilling a hole for any wire to go through, make sure that the 

hole is larger than the wire so that is can be threaded easier. 

When using Spirit Stains (Emma uses Chestnut products)  apply 

them with a lint free cloth and ‘blend-in’ the colours 

Her Copper, Silver and Gold leaf supplies are from Wrights of 

Lynn Ltd, as are her tools and cutting mat. 

If (as in this case) you are gluing glass onto wood, ensure that 

there is enough space for the wood to ‘move’ without pinching 

and breaking the glass, and always use a flexible sealant. Emma 

recommends Soudal Fixall Crystal Glue  (available from 

Screwfix/Toolstation and other such places). 

Emma has her own on-line shop and sells most (if not all) of the 

products she uses, and these are available to HWA members at 

a 10% discount if you use the Discount code HAMPSHIRE 2020. 

Here is the link to her excellent video: 

https://youtu.be/2P8Ligtw4fc 

HWA SHOP 

Please remember that you can still order a large range of stock 

from the HWA Shop by contacting the HWA shopkeeper Pete 

Willcocks pete.willcocks@ntlworld.com or on phone 

number 02380 395335. 

LOCKDOWN VIRTUAL COMPETITION GALLERY 

This month’s gallery can also be found at the end of the edition. 

Another brilliant display of your handiwork. 

SO, WHAT HAVE YOU DONE IN LOCKDOWN ? 

Steve Howell wanted to share with you a brief glimpse of what 

he has been doing in his workshop whilst in Lock down. 

I first completed several projects that I have had in mind for 

some time, such as the chess set, I turned from Ash and 

Walnut. Although it took me a long time, I was very pleased 

with the finished result. 

I then turned my attention to several unfinished pieces piled in 

a corner of the shop. One of which was a vase that I had been 

working on, having already spent a great deal of time with it. I 

had hollowed this piece to accept a pint glass so that it could 

be used for flowers. Despite spending more time on this I still 

could not achieve a satisfactory result and ended up discarding 

it. Next came a segmented bowl I had been working on with 

pretty much the same result, I still could not achieve a 

https://youtu.be/2P8Ligtw4fc
mailto:pete.willcocks@ntlworld.com
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satisfactory result, so this followed the vase to the firewood 

box. It was at this point I came to the conclusion there was 

probably a good reason why these projects had not been 

finished, and rather than waste any more time on them just put 

them all straight for fire wood. 

By now I had cleaned my workshop so many times I feel I could 

have achieved a 5 star rating from the Food and Hygiene 

Council, so decided to turn my attention on how to improve my 

work shop rather than just clean it, bearing in mind I'm in lock 

down and don't have any access to  shops so I have to use any 

materials laying around at home. 

The first thing I did was put up a 

shelf to get all my wood stains and 

air brush up off the bench, this was 

to give me more work space and 

put all of this into the same place 

for easy access and visibility, for 

this I used an off cut of Mira board 

from when we upgraded our 

shower stall and to support it I 

used two old hanging basket 

brackets, You can see in this picture my powered respirator; I 

think this is probably the best thing I have purchased and would 

suggest to anybody who is wood working to buy one of these 

for the sake of their lungs. 

Two further projects I embarked on 

were related to helping me clear the 

shavings off the floor, the first idea 

was given to me when I was in a fast 

food restaurant with my 

grandchildren and was watching the 

assistant filling bags with fries with a 

"Y" shaped scoop. I made the same, 

only much larger from some scraps of plywood with the narrow 

end fitting into a refuse sack and using the larger end to just 

scoop up the shavings off the floor. I was exceptionally pleased 

with this as it works really well, and I can clean the floor in 

seconds. 

The other, I attached an old 

rainwater hopper to my dust 

extractor using some pieces of 

guttering. I made a blast gate from 

some scrap plywood and cut about 

an inch of the bottom of the rain 

hopper. All I now have to do is 

sweep the shavings towards this and the hopper sucks it 

straight up. Although this works well, I need to revisit this as 

the dust extractor is under my lathe and difficult to access when 

I need to empty it. 

One further thing I have made is a jig for cutting my bowl blanks 

on the jigsaw. I cut a piece of 5mm plywood around 500mm 

long in an "L" shape 

cutting a slot along the 

long end of the "L". In the 

short end I drilled a 

6.5mm hole to accept a 

dowel. I then ground 

down the head of a 

suitable sized bolt so it would fit into the "T" slot of the bed of 

the jig saw. Then turning a nice sized handle and fitting a nut to 

the top of this so I can clamp my jig in place. Now to use this I 

simply drill a 6.5mm hole on the bowl side of my wood, drop 

this onto the dowel on the jig slide it up to the band saw blade 

lock everything in place, and your piece of wood pivots around 

the dowel giving you a perfect circle every time. This is also the 

same size to allow you to mount your piece straight onto a 

screw chuck 

As you can see from my pictures, I 

do have a nasty habit of making a 

rough prototype, and if it works, I 

just leave it as it is, when I know I 

should probably make it much 

more aesthetically pleasing. 

It would be nice to see what other people are doing during 

lock down or to see what other things they are using in their 

workshops to make life easier.  

Steve Howell 

TERRY’S TOP TIPS. 

In this regular feature, Terry Smart from Chestnut Products 

shares some of the more interesting responses to questions to 

Chestnuts helpline. 

We had a question about using Acrylic Lacquer on a lidded box, 

and in particular about whether to finish the lid and the base 

as two separate items or if he'd get away with doing it all as 

one. Our advice was to finish them apart; the lacquer can act 

as a very efficient glue. The lacquer, once dry, leaves a very thin 

film so there shouldn't be any need to make allowances for it 

with how the lid fits, unless it's incredibly tight to begin with. 

I was asked about the difference between the Acrylic Lacquers 

and the Melamine Lacquer. 
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In the non-aerosol versions, it's relatively straight forward. The 

Acrylic Lacquer is virtually odour and hazard free, slightly 

clearer, but slower drying (5 minutes touch dry, 20 minutes 

hard dry but should be left two hours before overcoating). It is 

difficult to say which is the harder wearing, there is not much 

to choose between them. The curing process of the Melamine 

Lacquer probably gives it the edge, but the Acrylic Lacquer does 

something similar to give a hard-wearing finish too. 

When talking about the aerosol versions it's not quite the 

same. The Melamine Lacquer is exactly the same product as 

the non-aerosol version, with the same performance 

properties. The Acrylic Gloss and Acrylic Satin Lacquers are 

slightly different as we are able to use different resins in them. 

This means they are normally completely dry within 20 

minutes; they also have UV filters in them There's not much in 

it, but the aerosol acrylics are slightly tougher than the 

Melamine Gloss Lacquer. 

Mike Haselden contacted me about a small sycamore box he 

had turned which had a very tight lid; perhaps just a little too 

tight. But how to make an adjustment without removing too 

much timber and ending up with a sloppy fit, and/or spoiling 

the finish. 

The answer he came up with was to apply a smear of 

Cut'n'Polish to the lip of the lid, fit it onto the base and turn 

them against each other by hand. The mild abrasive action of 

the Cut'n'Polish, along with regular and careful cleaning and 

testing, was enough to achieve a perfect fit. 

This was a new one on me and, I think, worth sharing. 

The same trick will also work on thread chasing. If the thread is 

still a little tight, having cut it by hand or machine, apply a little 

Cut'n'Polish on the thread and screw the two parts in and out 

a couple of times. This will make the thread perfect as it only 

acts on that part of the thread which is causing  the tightness. 

Another question about NyWeb -We've always called the White 

NyWeb non-abrasive, because unlike the other grades it 

doesn't have Silicon Carbide or Aluminium Oxide in it to give it 

an abrasive cut, but the texture of the webbing gives it a very 

fine abrasive action. I'm going to try and refer to it as 'abrasive 

free' in future, which is perhaps a more helpful description. The 

question came in, should users de-nib with the Orange or the 

White, or both? That is really a matter of personal preference, 

but to get the best effect I'd use the Orange to make sure that 

anything you want removed gets removed; if you want to 

follow up with the White one afterwards and burnish the 

surface a little this can only help give a better final finish. 

John F was having trouble with his face shield, namely that the 

static on it was causing the dust in his workshop to stick to it. 

Having just used a Tack Cloth on his work he also wiped his face 

shield with it, inside and out, and it collected the dust leaving 

the screen perfectly clear. Another great use for the Tack Cloths 

and it also shows that the resin in them stays on the cloth and 

does not get transferred onto the surface being cleaned.  

This one started with an odd question; do we, or anyone else, 

make a Cyanoacrylate Glue in an aerosol? The answers are no, 

and not that we know of, in that order. I cannot imagine anyone 

doing so, it'd just be too dangerous. My caller wanted to use 

the glue to harden up some punky spalted beech. This is their 

normal practice, but they were working on a large bowl and the 

glue was drying too quickly. My suggestion, as you might 

already have guessed, was to use a thinned down (50/50) 

solution of Cellulose Sanding Sealer. This would soak into the 

timber and make it firmer, making the final cut easier. This is, 

by the way, one of the few times I suggest thinning the sealer 

so much, and if anything, it proves my point about why it should 

not be done. In normal use the sealer should sit on the surface 

of the timber and leave a coating on top. If it's been thinned 

down it will just disappear into the wood, leaving nothing on 

the surface and thus it isn't sealed! 

 One of our regular users contacted us about a piece of yew he 

was working on. He done his normal process but when he 

applied Microcrystalline Wax as a final finish it wouldn't give a 

good shine, it was a bit dull. 

Given that you only need to look hard at yew and it comes up 

well, this was a bit of a mystery. We looked at all possibilities, 

including the wax not having enough time to dry, drying too 

quickly in the hot weather, too much being applied, all the 

usual suspects, but none of them gave the solution. The only 

conclusion we could reach was that there was something in this 

particular piece of yew that was somehow preventing the wax 

from coming up to a gloss.  

I had several suggestions sent in: 

• With yew that has been drying for a very long time, 

sometimes the end grain wood has dried out and 

started to become difficult to get a good finish right off 

the tool. Sanding to just 400 is not enough. It needs to 

be sanded to 1000 plus before it starts to become 

glossy. 

• Was there perhaps hint of white in the yew? If its 

grown on chalk then a lot of turners won't use it, 

maybe that's what is giving the problems, could any 

chalk in the wood be causing a reaction of some kind? 
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• If the item was being buffed with our Buffing System, 

might they have been too enthusiastic with the white 

wax (Compound 2), that will leave a ‘greasy’ surface 

that is not easily polished to a high shine. 

A quick question about our Buffing System. A customer had 

bought the standard kit with the 8-inch wheels and wanted to 

get the 4-inch versions. These are great for small items and the 

insides of shallow dishes/bowls. The question was, would they 

fit the mandrel he already had? 

Of course they will! We would not expect anyone to have to 

buy another mandrel! All the items in our Buffing System are 

interchangeable, using an M8 thread as standard.  

Are our Iridescent Paints tested to the EN71-3 regulations and 

classified as Toy Safe?'  

The answer is that they have not been tested, and we are not 

sure that we will. This is because for a toy we would 

recommend applying a lacquer over the top, and if the lacquer 

used is one of our Toy Safe ones then this will suffice. It's 

important that the lacquer cannot be removed or broken away 

for compliance. The same principle applies for our stains. 

There was a change in the regulations for toy safety recently. 

The allowable limit for Chromium has been reduced and whilst 

this should not affect us, we need to re-test to be fully up to 

date. Well the results are in and, as expected, everything so far 

has passed. We're still waiting for the result on the Hard Wax 

Oil. 

And that's important; all of the products we declare as Toy Safe 

have an official certificate from a recognised testing laboratory, 

confirming that the full test has been carried out and the 

products comply with the requirements. So, if you're selling 

anything that is even vaguely toy shaped and Trading Standards 

(or just a concerned customer) ask for proof that you're using a 

toy safe finish, don't worry, we've got your back. 

These are 'neck tubes' which 

are a slightly elastic cloth 

tube; slide it over your head 

and it becomes a scarf, pull it 

up and it is a face covering 

(although it's not a medical 

mask). It's great for keeping 

your face warm or cold days 

and if you're lucky enough to have hair it can even be used to 

keep it out of your eyes like an Alice Band. 

We give these away with orders placed with us for £20 or over 

- and we've been surprised by just quite how popular they've 

been. 

There was another common question in a different format this 

week. Why don't we supply our Cellulose Sanding Sealer 

already pre-thinned? 'Simple' we said. 'It works better 

undiluted, it's a myth that it has to be thinned to make it work 

better. You would not thin a primer before use, you do not 

dilute an adhesive, so why thin sealer? Sealer contains a 

carefully measured ratio of fillers to resin to give the optimum 

result. Thinning it reduces the amount of the 'good stuff' 

applied, so the sealer is not allowed to do its job properly. It 

works, to a point, but could work better.  

Our small range of acrylic paints are proving to be extremely 

popular. We have the Iridescent Paints and we added the 

Metallic Paint range. We were asked if they could be intermixed 

and the answer is yes, they can. This is particularly useful as the 

Metallic Paint range has an exceptionally good white in it which 

can be used to alter the colour (and, to a lesser extent, the 

effect) of the Iridescent Paint. Being slightly translucent they 

can also be used in a layering effect to allow the colour below 

to show through the colour above. 

Another question was whether two coats of a thinned sealer is 

as good as one undiluted coat. When using a sealer, and 

especially if you are putting a lacquer over the top of it, the best 

practice is to only use one coat. More than that, especially on 

large items, can lead to the sealer crazing and cracking. It does 

not happen every time, and can take months to occur, but it's 

a real danger. 

There's also the common practice of thinning a sealer 50/50. In 

this case, the first coat soaks in to dry under the surface of the 

wood. It will harden the wood, but it isn't sealed. The second 

coat follows the first coat, but because of the way the sealer 

works the second coat dissolves into the first coat, forming one 

coat under the surface. There's still very little sealer on top of 

the wood and it isn't sealed properly. 

The last one about sealers suggested that surely thinning the 

sealer made it easier to apply on larger areas. We concede this 

completely - it even says so on the can. Importantly, though, 

this should only be done when necessary, not as a matter of 

course. When working on a larger area thinning the sealer by 

up to 20% (and that should be plenty) will allow it to flow out 

easily, giving a smooth, even, sealing coat. On these occasions, 

the sealer is often applied by brush rather than a cloth.  

You have probably seen the effect of using Ebonising Lacquer 

on a piece of ash, then applying Gilt Cream over the top so that 
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it picks out the open grain. If you've missed it, there's a short 

video of it on our YouTube channel. I was asked, though, if the 

same effect can be achieved using the Spirit Stains, so that the 

background can be a different colour. 

The answer is yes. It is possible to stain the timber (after 

opening the grain) and then apply the Gilt Cream, but for a 

better result seal the stain first, with a sealer and/or a lacquer. 

The lacquer will follow the contour of the wood so it will not fill 

the grain, so the Gilt Cream can still lodge itself in there. But it 

will seal the small, open pores of the wood and stop the Gilt 

Cream entering them, meaning that you get a cleaner finish 

and a better contrast. 

Although I know I have dealt with this one before, it still comes 

up frequently and sometimes disguised in a different form, as 

it did this week. Fundamentally, it is about the difficulties of 

applying a sealer over a stained piece of wood. The solvent in 

the sealer will sometimes reactivate the stain and if the sealer 

is applied by brush or cloth it will make the stain move and run. 

Unless using Acrylic Sanding, Sealer this is almost inevitable, 

but the solution is relatively simple. If an aerosol sealer is used, 

then there is no mechanical contact with the stain (the sealer 

hits the surface and dries where it lands) so there is no 

opportunity for the stain to move. Once dry, it can be lacquered 

or waxed or polished as you see fit. 

Can a sanding sealer be applied on top of the Iridescent Paints, 

especially if not all of the timber has been painted? The answer 

is yes, and pretty much everything in the first answer applies, 

but in this case, it is not really the right thing to do. Ideally the 

timber should be sealed before applying the paints. The paint 

will apply better and give a more even finish, and then the 

whole item can be finished as required. Over the Iridescent 

Paints we'd recommend a wax or the Acrylic Gloss Lacquer. 

We are regularly asked about the Toy Safety of our products, 

and I mentioned a few weeks ago that the regulations and the 

associated test governing this, EN71 Part 3, had changed 

recently. We sent all of our previously tested products off to be 

re-tested to the new standard - the limit for Chromium had 

been made stricter. 

Well the results are in and, as expected, everything  has passed.  

And that is important; all of the products we declare as Toy Safe 

have an official certificate from a recognised testing laboratory, 

confirming that the full test has been carried out and the 

products comply with the requirements. So, if you are selling 

anything that is even vaguely toy shaped and Trading Standards 

(or just a concerned customer) ask for proof that you are using 

a toy safe finish, don't worry, we've got your back. 

A question about our Spirit Stains. These haven't been tested, 

but the regulations state that as long as they are encapsulated 

in a coating that is toy safe, and that the coating cannot be 

removed or broken away in normal use, then the coating is 

deemed to be safe. Thus, the stains don't need to be tested, 

just be sure to overcoat them with one of our Toy Safe finishes. 

There is still some uncertainty about the different types of 

sanding sealer, and I was asked this week about the advantage 

of one over another. In many cases it comes down to personal 

choice, but the principal difference is the solvent; this in turn 

affects the drying time and composition of the product, the 

latter then deciding what can be used on top of it. 

Cellulose Sanding Sealer (both types) is the quickest drying and 

compatible with pretty much anything you want to put on top 

of it. 

Shellac Sanding Sealer is slower (about 20 minutes) and 

suitable for waxes, Friction Polish and French Polish 

Acrylic Sanding Sealer (non-aerosol) is about 20 minutes 

drying time, suitable for Acrylic Lacquer (non-aerosol), Friction 

Polish and waxes. 

Acrylic Sanding Sealer (aerosol) 20 minutes dry, use with 

anything except Melamine Lacquer. 

For a fully comprehensive list of what goes with what check out 

the Compatibility Chart - every workshop should have one! 

(Drying times quoted are for 'fully dry' and in normal 

conditions). 

(07-08) 

NOVICE CORNER 

I hope you are all avoiding the old persons disease and after 

wearing a mask for too long, remaining sane. 

 Emma Cook’s demo was an interesting change for our club 

night, and I was particularly struck by several things. The first 

was her gentle cutting technique and the second was her 

attitude to dealing with tear out.   

Now I do not know about you, but I want to test the freshly 

sharpened tool on the first cut. This will be aggressive and dig 

deep into the wood. You need to know if the tool is really sharp 

and will be up to the task. So, like a Formula 1 mechanic  who 

is testing an engine, it must be tweaked up to full revs, just as a 

commentator is walking past the pits. You get my meaning. 

Then the impatience takes over and you want to get on and 

https://eur04.safelinks.protection.outlook.com/?url=https%3A%2F%2Fchestnutproducts.us16.list-manage.com%2Ftrack%2Fclick%3Fu%3Deec04d3ac2ee6c37ff756e279%26id%3D933ee27b5b%26e%3De65f2a0853&data=02%7C01%7C%7C2146a450cc804a19387508d82a0e3ce2%7C84df9e7fe9f640afb435aaaaaaaaaaaa%7C1%7C0%7C637305587919532844&sdata=Q3VEwa67Jc6Wbe7Vq59dbqcmB%2FcfgTPmdDrnNMzOWs8%3D&reserved=0
https://eur04.safelinks.protection.outlook.com/?url=https%3A%2F%2Fchestnutproducts.us16.list-manage.com%2Ftrack%2Fclick%3Fu%3Deec04d3ac2ee6c37ff756e279%26id%3D933ee27b5b%26e%3De65f2a0853&data=02%7C01%7C%7C2146a450cc804a19387508d82a0e3ce2%7C84df9e7fe9f640afb435aaaaaaaaaaaa%7C1%7C0%7C637305587919532844&sdata=Q3VEwa67Jc6Wbe7Vq59dbqcmB%2FcfgTPmdDrnNMzOWs8%3D&reserved=0
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create your shape quickly, so you keep this dramatic process 

up, and the result is that you have tear out.  

Now, Emma on the other hand did not, she was consistent in 

taking gentle cuts, and I cannot help thinking this would be a 

better practice to follow. Why, you say when you have a lot of 

wood to remove? 

Well, each time you take a cut, it is practice, and we all know 

where that leads to. Also, to take a gentle cut requires more 

skill, as you need to have both hands working together to 

ensure that the bevel stays in contact with the wood, and that 

you are creating the required shape. One of the functions of 

becoming skilled with your hands is to develop muscle 

memory. That is the process of your brain knowing where any 

of your limbs are at any one time. If you want to test it just close 

your eyes and use your left hand to touch your right ear lobe.  

We take this for granted, but you need to reinforce it with 

repetition and practice. To make a good cut, you must balance 

the use of both hands on many occasions, and this lightness of 

touch and the coordination of both hands is very important.  

This leads on to the other point that impressed me. Emma had 

a little tear out and passed the comment that she liked to “deal 

with it there and then” and not leave it. She used her ‘bundle 

of straws’ to demonstrate why we have tear out to great effect. 

Then went back to making very gentle cuts to remove it, 

ensuring the tool was positively supported on the bevel during 

the cut. 

Now, I have heard professional demonstrators say that the ‘tear 

out’ could be dealt with by sanding it out. This got me thinking, 

when is the right time to move on to the next process because 

I have been suffering from  poor finishing because of being in a 

haste to move forward to the next process and to complete the 

task.  

I thought I had finished this 

bowl, but on looking at it in a 

different light, and from a 

different angle, it becomes 

apparent that I have more 

work to do at the 2 , 5 ,7 and 

the 11 o’clock positions due to 

tear out. I thought I had 

sanded through all the stages and had even polished it, before 

discovering the flaws and seeing it was not finished. It is 

beautiful piece of wood with a wavy grain and I expected tear 

out 

How did I miss it ? 

Well it boils down to light on your cutting surface. I have an 

angled lamp with a blue bulb to give a clearer light. But it 

collects dust around the bulb which must be wiped off. The 

angle of the lamp and how close it is to the work is important. 

You should wipe the surfaces of your work. Then inspect all the 

turned surfaces, whilst slowly turning the bowl by hand. This is 

to be repeated between all stages of sanding. I wear vari-focal 

glasses and I should change them to reading glasses when 

turning and wipe the dust off regularly.  

Emma’s gentle cuts did not encourage tear out, and her ability 

to spot it whilst turning and dealing with it with the gouge are 

to be applauded and we should strive to achieve. Happy 

Chipping. 

Alan Baker 

MINSTEAD TRUST 

As many of you know we have 

supported Minstead Trust for several 

years by providing help and guidance to 

those of their students who are interested in woodturning. We 

generally go along on Monday and Thursday mornings and 

create a myriad of different objects - many of which are sold at 

the summer fete. 

Unfortunately,  Covid has put paid to that  - we work indoors 

and by its nature we cannot give wood-turning guidance in a 

socially distanced way - it is literally hands-on. So, although 

Minstead has taken some small steps towards opening up, 

none of the volunteer led programmes have been restarted and 

it is some time till we anticipate there being a chance for us to 

get back there, a great shame. We will keep you posted. 

Mike Dutton 

TREASURERS REPORT 

As you can imagine there is little to report at the moment. The 

club has few fixed costs - just some insurance and website costs 

which amount to a little over  £300.  

We are incurring no room hire costs and our only expense so 

far this year has been for one zoom-based demonstration. So, 

our reduced membership fee should mean that we will end the 

year pretty much as we started it. Please remember to pay your 

reduced rate subs for this year’s membership. The payment 

details are contained on the 2nd page to this edition. 

Mike Dutton 
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WORKSHOP WATCH 

Woodturners are naturally nosey and 

we can’t help wondering what other 

‘turners’ sheds or workshops are like, 

what equipment they have and how 

they are set-up. This is your space to show off your shed / 

workshop setups. 

Here is Mike Haselden’s Workshop. 

I have been a woodworker all my adult 

life. Since leaving school having my own 

workshop was a dream, so now I am 

living the dream. Sawing, planing, 

chiselling, drilling, shaping, sanding, 

and more are all typical carpentry 

activities and they are physically 

demanding.  Then, when I first started 

turning, I was enthralled at the ease by which I could shape 

wood with virtually no effort.  But that is enough about me. 

Now for the workshop.   

It is situated seven paces 

from the back door of the 

house. It has expanded and 

evolved over the years and 

it is now just 16.5 square 

meters in area, which 

anyone will tell you it ain’t 

big enough. It is insulated so 

that I can work in comfort throughout the year. As you enter 

the workshop the first part is where I do flat woodwork and 

other general works, such 

as bike maintenance, 

making various items, and 

repairs. The inner area is 

the turning department 

where I keep the smaller 

lathe on a mobile bench.  

My main lathe, a Stratus XL, is against the front wall. The main 

sharpening station is against the back wall between the two 

lathes. You will have noticed two other essential machines, the 

pillar drill and bandsaw. 

An air compressor is also 

quite useful.  The photos 

also feature other items 

of interest, such as the 

four wheel steady 

hanging from the ceiling,  the bike maintenance pulley system, 

a dust filtering box on the ceiling and a hinged panel next to the 

sharpening station with tool 

items positioned ready for 

action. The main dust 

extraction system is in a sound 

deadening cabinet at the end 

of the big lathe.   The dust 

intake behind the main lathe is 

on an adjustable track.  Under the main lathe I have a mobile 

storage cabin on castors which I can pull out for cleaning behind 

and under the lathe. An all-

important Power Cap is on a 

shelf near the main lathe. A 

radio and telephone with 

intercom keep me in touch 

with the outside world and 

my wife. For me, all this is a 

sanctuary where time has 

no measure.    

I collect wood for both burning and turning and have a 

generous area in the back garden for chainsaw converting and 

storing. 

If you want to see more and talk of my workshop and related 

activities, then you are welcome to visit but wait until Covid 19 

is under control. 

Mike Haselden. 

WELSH WOODMAN YOUTUBE CHANNEL 

Just to remind you all that our very own Tom James has his 

YouTube channel which is full of interesting hints, tips, and 

projects. Especially as he now has a little helper, a beautiful 

Collie Puppy called Connie, so there is even more reason to 

subscribe to his channel at:-

https://www.youtube.com/channel/UC9ic2ktv0u6Nl_rj6BzFzDg 

HOW TO MAKE TURNED DAFFODILS 

A few years ago when I started woodturning I was looking on 

YouTube to see how wooden flowers were made, all the ones I 

looked at were very ‘chunky’ and unnatural so I experimented 

on ways to make them daintier and more realistic. It was 

Springtime so I decided to make a Daffodil. They turned our 

surprisingly well and I have now made dozens for friends and 

family and sold loads on Etsy. Here is how they are made. 

https://www.youtube.com/channel/UC9ic2ktv0u6Nl_rj6BzFzDg
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I start off with a 7.5 x 4.5 blank of the 

wood of your choice, in  this case I 

chose Yew (its best to choose a piece 

with good close grain patterning that 

is going to look pretty). You can 

either turn a small spigot  with a 

sharp skew chisel OR just grip it 

centrally and tightly. Then using my 

¼ inch ‘fingernail’ ground gouge I 

‘face’ the end and bore the hole for 

the Daffodil’s Trumpet. The depth 

and width of the trumpet is entirely 

down to you and the size of Daffodil 

you wish to make 

Then form the Bell mouth, the second 

set of petals and start to shape the 

stem. This then gives you the 

dimensions of your Daffodil and you 

can now shape the inside of the 

second set of petals. I like to give the 

flower some shape and movement by 

curving these petals upwards and 

making them as thin as possible. When 

happy I remove  the chuck from the 

lathe, leaving the daffodil still attached, 

and mark the petal shapes with a pencil. 

Only draw very faint lines with the 

pencil as they are for guidance only. If 

they are too thick, they will require a lot 

of sanding in a confined space to clean 

off the marks. 

I found that this is best done by 

standing the chuck on the 

workbench and leaning over it 

looking down to draw the petal 

ends accurately. Daffodils 

generally have six petals, so I 

divide them equally into six starting with the trumpet. You need 

to consider which pieces you want to ‘cut away’ and which 

pieces you want to keep, and this depending on the particular 

grain or colouration of your piece.  

I carefully shape the inner petals of 

the Trumpet to form a concave shape 

with the Dremel using a ‘rounded 

grinding bit’, but you can also use a 

small rounded  file. When the inner 

petals are roughly shaped, mark the 

outer petals so that the petal leaves 

do not overlap. I have found that the best way to do this is to 

stand over the flower and put the pencil on the outside of the 

petal on the point where the lower part of the inner petal is 

and draw a straight line from this point in towards the centre. 

Do this for each petal until you have six 

lines all intersecting in  the middle. 

I reattach the chuck to the lathe and get 

my “secret weapon” a junior hacksaw 

blade (for steel) that I have ground to a 

sloping point so I can get into small 

gaps, and wrapped insulating tape 

around the handle to make it more 

comfortable. 

With the chuck and flower back on the 

lathe I saw down the lines to split the 

petals. It is a good idea to trace the 

lines onto the underside of the petals 

for a better visual cutting guide. 

Repeat for all six petals, making sure 

you do not damage the trumpet’s 

petals  with the saw blade as you cut. 

I again remove the chuck from 

the lathe to mark the rounded 

ends of the lower petals. I use the 

Dremel to remove the unwanted 

corners. BUT this must be done 

carefully with full consideration 

to the grain pattern and direction 

as the petals are not only thin, 

they are now very fragile. Then 

changing the Dremel bit to a ‘pointed grinding bit’ I start to 

shape the petals and form their outer rounded shape to my 

satisfaction. 

I then return the chuck to the 

lathe to hand-sand the rough-cut 

petal edges left from the earlier 

saw and Dremel work. This needs 

to be done carefully as the 

individual petals are very and 

delicate, you also need to be 

aware of the differing grain 

directions, and sand in the right 

direction or you will split a petal. When you have hand-sanded 

to your complete satisfaction turn the late on to a 

slow/medium speed and sand the top and bottom of the petals 

and then inside and outside of the trumpet. Please be 

exceptionally careful here as the rotating small flower is 
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effectively a sharp edged six bladed scythe that will make an 

awful mess of your pinkie.  

I use 240 grit sandpaper strips that 

are folded several times, then by 

slightly twisting the outside edge of 

the paper away from the rotating 

shaped petals, use the inner edges of 

the sandpaper to safely sand them 

smooth. I use the same strips of 

sandpaper to sand the outside of the 

trumpet, but instead of using the 

corners I use the narrow end to 

run up and done until any tool 

marks have disappeared. By using 

the end of the sandpaper for the 

trumpet it reduces the possibility 

of a corner accidently 'catching’ 

between the petals.   

I then form the stem of the Daffodil 

with the ‘finger-nail’ ground gouge 

and sand it, then blow away any 

sawdust. The whole flower is sealed 

with Chestnut sander sealer, wiped 

dry and buffed with carefully folded 

kitchen towel (for safety reasons I 

prefer this, as in the evert of a snag 

the kitchen towel will just tear away). 

I then re-sand to 320 and spray with Chestnut lacquer, buff 

again when dry, carefully turn it off and hand sand the end to a 

domed shape. 

A small hole is then drilled in the 

end dome for the flower stem to 

fit (the hole size is dependent on 

the size of the daffodil you have 

just made). 

Finding a suitable stem can probably the most time-consuming 

aspect of this project. The stem needs to be slender enough to 

look natural, but strong enough to robustly carry the weight of 

the flower and enable it to be handled. It also needs to have a 

bend at the top that replicates the characteristic ‘droop’ of the 

Daffodil. We are lucky enough to have both a Kilmarnock 

Willow and several Pittosporum trees,  which have loads of 

suitable twigs of various thicknesses that suits the purpose 

perfectly.  

 

This is what they look  like when they are finished.  

Dave Simpson 

FINAL NOTE FROM THE EDITOR 

Unfortunately, I have to share with you the sad news that Mark 

Baker who is the editor of The Woodturner magazine is very 

unwell and has posted the following editorial in the latest copy 

of that magazine. 

"It has been an open secret that I have been battling cancer for 

over 19 months now and sadly all of the treatments I have 

received have failed and I have been given a terminal diagnosis. 

That means the time has come for me to pull back from the 

magazines and to spend the time I have left with my family and 

friends. I also hope to do some more turning, go fishing and see 

a few of my favourite places again, Covid-19 permitting.  Oh, I 

also have a list of things to do about the house. I think I will 

show my wife and kids how to do those" 

I know that many of us would have known or met Mark over 

the years and hold him in high regard. He has demonstrated at 

our HWA club recently and has been brilliant advocate for our 

hobby. Thank you, Mark, for all you have done. 

Our  thoughts and best wishes go out to Mark, his family and 

friends. 

 

Also, our thoughts are with our ex treasurer and Clubman of 

the year 2019, Alan Sturgess and his wife Sue in their 

continuing battle with cancer. 

Dave Simpson (Editor) 
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https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/keith-barnes-yew-bud-vase-with-glass-insert/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/mario-demontis-brush-holder/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/mario-demontis-darning-mushrooms/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/richard-nicholls-bowl1/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/phil-bristow-hollow-form/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/phil-bristow-bat/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/pete-broadbent-2-top-robinia-waxed/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/martin-rooney-1/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/graham-barnard-2-2/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/pete-broadbent-2-side-robinia-waxed/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/dave-gibbard-cherry-bowl-3-r/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/bob-hope-1-2/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/mario-demontis-walnutbox-1/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/steve-howell-lamp/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/richard-nicholls-lamp/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/richard-nicholls-bowl2/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/phil-bristow-platter/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/steve-howell-pen-pot/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/alan-baker-5-2/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/ian-woolford-salt-and-pepper2/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/thumbnail_pete-broadbent-1-spalted-beech-waxed/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/mario-demontis-walnut-box/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/mike-haselden-1-2/
https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/pete-broadbent-1-top-spalted-beech-waxed/
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JULY GALLERY 

     

 

 

 

 

 

    

 

  

 

 

 

 

    

  

 

    

   

 

  

https://hants-woodturners-hwa.co.uk/2020/06/03/june-gallery/pete-broadbent-1-top-spalted-beech-waxed/
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AUGUST GALLERY 

       

       

 

      

 

The winners of August’s competition are: 

First place – Harry Woolhead 

Second Place – Steve Howell 

Third Place – Richard Nicholls 

 


